
CUSTOT GALLERY DUBAI
INAUGURATION 14 MARCH 2016

THE WORLD MEETS HERE

14 MARCH - 7 MAY 2016

Press contacts

Communic’Art  |  Marguerite Courtel & Lindsey Marsh

www.custotgallerydubai.ae | +971 (0)4 346 8148 | Unit No. I-84 | Alserkal Avenue | Street 6A, Al Quoz 1 | Dubai | United Arab Emirates

mcourtel@communicart.fr  |  + 33 1 43 20 01 14  |  + 33 6 99 84 26 86 
lmarsh@communicart.fr  |  + 33 1 43 20 12 13  |  + 33 6 31 46 46 18  

PRESS REVIEW





SUMMARY

press contacts
Communic’Art  |  Marguerite Courtel & Lindsey Marsh

www.custotgallerydubai.ae | +971 (0)4 346 8148 | Unit No. I-84 | Alserkal Avenue | Street 6A, Al Quoz 1 | Dubai | United Arab Emirates

mcourtel@communicart.fr  |  + 33 1 43 20 01 14  |  + 33 6 99 84 26 86 
lmarsh@communicart.fr  |  + 33 1 43 20 12 13  |  + 33 6 31 46 46 18  

press review: print 
press review: online

journalists presence 
press review

- Daily printed press
- Weekly printed press
- Monthly printed press
- Daily online press
- Weekly online press
- Monthly online press
- Online press





PRESS REVIEW: PRINT
daily printed press

Khaleej Times, 14 March 2016
Al Wahda, 14 March 2016
Financial Times, 12 March 2016
Financial Times, 8 January 2016
Tabloid!, 3 January 2016

weekly printed press
L’Obs, 31 April 2016 
Time Out Dubai, 10 March 2016
Al Rai, January 2016

monthly printed press
AD Middle East, May-June 2016
Grazia Arabia, May 2016
Madame Magazine, May 2016
Contemporary Practices, May 2016
Four Seasons Magazine, April 2016
The Good Life, April 2016
Bespoke, April 2016
Abode, April 2016
Destinasia.com, April 2016
Harper’s Bazaar Art, March 2016
Elle Oriental, March 2016
Diptyk, March 2016
Madame Magazine, March 2016
Mojeh Magazine, March 2016
BQ Magazine, March 2016
CEO Magazine, March 2016
Haute Dubai, March 2016
Haute Magazine, March 2016
Concierge Dubai Magazine, March 2016
How to Spend It, February 2016
Edgar Magazine, February 2016
Selections, February 2016
Canvas Magazine, January 2016
Connaissance des arts, January 2016
What’s on, January 2016
Elite Traveler, November 2015
The Art Newspaper, October 2015
The Art Newspaper, October 2015



PRESS REVIEW: ONLINE
daily online press

The Gulf Today.ae, 24 March 2016 also in the printed edition
Les Echos, 22 March 2016 also in the printed edition
Die Welt, 19 March 2016  also in the printed edition
Le Quotidien de l’Art, 16 March 2016
Le Monde, 15 March 2016  also in the printed edition
Al Bayan, 1 March 2016 also in the printed edition
Les Echos.fr, 19 January 2016  also in the printed edition
Les Echos.fr, 19 January 2016  also in the printed edition
Le Quotidien de l’art, 8 January 2016
FinancialTimes.com, 8 January 2016 also in the printed edition

Connaissance des arts, March 2016 also in the printed edition
The Art Newspaper.com, March 2016 also in the printed edition
Wallpaper.com, 17 March 2016
What’s on.com, 3 March 2016 
Monopol-Magazin.de, February 2016
How to Spend It, 10 January 2016 also in the printed edition
The Artnewspaper.com, 7 January 2016 also in the printed edition
Apollo-Magazine, January 2016

Al Rai.ae, January 2016 also in the printed edition

weekly online press

monthly online press



Ibraaz, 6 May 2016
Art Media Agency, 26 April 2016
Yatzer.com, 10 April 2016
Middle East Eye.net, 18 March 2016
Artnetnews.com, 17 March 2016
Christies.com, 16 March 2016 
Forbes.com, 15 March 2016
Berlin Art Link.com, 10 March 2016
Büro 24/7, 7 March 2016,
Blouin Art Info, 3 March 2016
Citigoers.com, March 2016
Design MENA, March 2016
Art&Houses, March 2016
Dreamineamachine.com, March 2016
Entertainmentnewscast.com, March 16
ArtAsiaPacific.com, 5 February 2016
Dubai Immobilier, 23 January 2016
Whitewallmag.com, 13 January 2016
Hyperallergic.com, 8 January 2016
Art Forum, 7 January 2016  
Happening.media, January 2016
Oasis Magazine, January 2016
The Telegraph Luxury, 25 November 2015
Büro 24/7, November 2015
Dubai Confidential.com, November 2015
Artnet.com, 13 November 2015
Blouin Artinfo.com, 9 September 2015

online press



DAILY PRINTED PRESS



KHALEEJ TIMES

14 march 2016



AL WAHDA  (UAE)

15 march 2016



FINANCIAL TIMES

12/13 march 2016





FINANCIAL TIMES (UK)

8 january 2016



TABLOID! (UAE)

3 january 2016

14 15Right hereRight here
gulfnews.com/tabloid 
Sunday, January 3, 2016

gulfnews.com/tabloid 
Sunday, January 3, 2016

■■Abu Dhabi Flea Market at Al Reef Commu-
nity Central Plaza, 1-5pm.

■■ Jae Franklin launches the album 
Cheers To Life to start the 19th Fridge 
concert series in a free event at the venue. 

■■ ‘It’s Swing Time!’ with 
The Swing Revue, The 
Desert Roses and Lindy 
Hop Dubai at The Fridge, 
Alserkal Avenue. Doors 
open at 7.30pm, Dh50 at 
the door, free for 18 and 
under.

■■ Getting married? Head to Bawa-
bat Al Sharq Mall for their Wedding 
Show, running Tuesday to Saturday.
■■ Yuriy Antonov and his orchestra 
perform at the Burj Al Arab, until 
Thursday. Go to platinumlist.net.
■■ Disney’s Beauty and the Beast, 
the Broadway musical, at Dubai 
World Trade Centre until Saturday. 
Tickets, Dh250-1,950, at tixbox.
com. Shows at 4 and 9pm (also 
11am on Saturday).
■■ Al Faris (The Knight), an Arabic 
musical based on the poetry of 
Shaikh Mohammad Bin Rashid 

Al Maktoum, Vice-President and 
Prime Minister of the UAE and Ruler 
of Dubai, with English subtitles, fea-
turing Balquees and Gassan Saliba 
in the leads, at Dubai World Trade 
Centre until Saturday. Tickets, from 
Dh195, at platinumlist.net.
■■ Celebrate Russian Christmas. 
Head to Armani/Mediterraneo for 
Christmas Take II, a buffet serving 
blinis with sour cream and salmon 
caviar, Shuba herring salad, stuffed 
cabbage with mushrooms, borsch, 
Russian cheeses and desserts. 
6.30-10pm, Dh280 per person. Call 
04-8883444.

■■ The open-air Rainbow Thea-
tre celebrates the history 
and culture of Dubai through 
the eyes of an Emirati 
grandfather. You can see it at 
Umm Suqeim Park (January 
7-8, 5.30-10.30pm) and Zabeel 
Park (January 14 and 15, 5.30-
10.30pm). 
■■ Bollywood music stars Shaan 
and KK perform at Dubai 
World Trade Centre at Salaam 
Dubai 2016. Tickets Dh100-
2,000 at Platinum List, UAE 
Exchange Centre and Choithram 
(Al Rais Centre and Safa Park). 

Free Entry for children below five 
years (no seat).
■■ Start your engines: It’s an 
epic Gulf News Overnighter Fun 
Drive, starting from Al Bathiya 
and ending in Liwa. Registrations 
are now open. 

■■ Eat that pasta: It’s time 
for the Standard Char-
tered Dubai Marathon 
2016. 
■■ Quoz Arts Fest 2016 
takes place at Alserkal 
Avenue for two days. 

■■ Fashion Express, a two-
day flashmob style pop-
up store at Ibn Battuta 
Mall (at Dubai Festival City 
Mall on January 15-16). 

■■ At the movies: Can 
Leo win that Oscar? 
If eating raw bison 
liver (he describes 
it as a balloon that 
explodes in your 
mouth) doesn’t do 
it, nothing will. See it 
all in The Revenant. 
More drama comes from Aditi Rao Hydari 
and Farhan Akhtar in Wazir, and last year’s 
Oscar poster boy Eddie Redmayne in The 
Danish Girl.
■■ Tunisian singer Saber Al Rubai opens 
the third Sharjah World Music Festival 
at 9pm at Al Majaz Amphitheatre. The 

festival runs until January 12 with artists 
from 13 countries performing at Al Majaz 
Amphitheatre, Al Qasba Theatre, and The 
Flag Island, and free open-air evenings 
at Al Qasba, the Heart of Sharjah, and Al 
Majaz Waterfront. Tickets Dh200-800. At 
the five venues and ticketmaster.ae.
■■ Ballet Grand 
Gala performed 
by soloists from 
Paris Opera, 
featuring Doro-
thee Gilbert, Etoile 
Dancer, at Madi-
nat Jumeirah, for 
two days. Pieces 

include the Pas de Deux from Giselle 
and choreographer Benjamin Millepied’s 
Amoveo. 8pm Thursday and Friday, 2pm 
on Friday, at Madinat Theatre, tickets 
Dh250-495 at madinatheatre.com.
■■ Filipino star 
Alden Rich-
ards performs 
at Dubai Tennis 
Stadium with 
guest performer 
Wonder Gray. 
Tickets Dh125-
295, at plati-
numlist.net; call 
056-2943206.

■■ Two runs: ADNIC Yas Run 2016, at Yas 
Marina Circuit, and Beach Run, at Umm 
Suqeim Beach Park, Jumeirah.
■■ Improve your blog-
ging skills for Dh200 
at the Dubai Interna-
tional Writers’ Centre. 
With a focus on Word-
press, Iman Ben Chai-
bah covers topics such 
as how to purchase 
your domain name, 
design  and expand-
ing your readership. 
10.30am-12.30pm. Go 
to diwc.ae.

■■ Shake your tailfeather: Zumba Festival DXB is at Zabeel 
Park. Dh75, includes exercise sessions, water and colour 
fights, and wellness talks. For all ages and levels of experience.

■■ Emirati singer Rashid Al Nuaimi per-
forms at Abu Dhabi Theatre, Ras Al Akhdar, 
Corniche Road, 7pm, singing pop, classical 
opera, jazz and R’n’b as part of the free 
Artwec: The Performers series. 
■■Get your running shoes on: The racing 
season has begun with the ADCB 
Zayed Sports City 5 & 10 km Race 2. 

■■ See Reem Falaknaz’s exhibition The 
Place of Perpetual Undulation at Gulf 
Photo Plus, until January 31. The photos 
are an exploration of small Emirati vil-
lages concentrated on the emirate of Ras 
Al Khaimah.
■■ Fashion on Ice, at the Dubai Mall Ice 
Rink.

■■ Visit Dubai’s newest gallery, Custot Gallery Dubai in 
Alserkal Avenue, which opens on January 18. The first 
show is The World Meets Here, with large-scale works by 
artists such as Marc Quinn, Frank Stella, Fabienne Verdier 
and Zao Wou-Ki. Until March 4 . 
■■ Do a one-hour yoga class under the full moon on the 
sandy beach at Jumeirah Zabeel Saray, from 7.30pm. 
Dh90; call 04-4530456.

■■ Head to the Third Line 
gallery in Alserkal 
Avenue, Al Quoz, to see 
works by 90-year-old 
Iranian artist Monir Shah-
roudy Farmanfarmaian 
in the Infinite Geometry 
exhibition. Until Janu-
ary 30. 

■■ Icons of Art, the 
second edition of the 
exhibition at Opera 
Gallery Dubai, dedi-
cated to contemporary 
masters. It runs until the 
end of February. At DIFC 
Gate Village, Building 3.

■■Check out new beauty trends and products at The Beauty 
District, until Friday at Dubai Mall, with talks from Bethany 
Mota, Teala Dunn and MakeUpShayla, and prizes.
■■ Looney Tunes are live at Yas Mall in Abu Dhabi, until 
Saturday.

■■ Italian jazz musician Stefano Di Bat-
tista and French pianist and jazz 
composer, Goilam Marsinak, perform at 
Masrah Al Qasba Theatre as part of the 
Sharjah World Music Festival. Tickets from 
Dh150 at ticketmaster.ae. Call 06-5252999. 
■■ Tribeca Comedy Night, a free bi-weekly 
event, launches with 
Canadian host Dave 
Marosi (right) on MC 
duties, Dubai Laugh-
ing’s Ray Addison, Peter 
Stoddart, Moham-
mad Rushdi and more. 
7-9pm at JA Ocean 
View Hotel, JBR.

■■ Russel Peters is back! The comedian brings new mate-
rial on his Almost Famous World Tour to Dubai World Trade 
Centre for two nights only. Tickets, from Dh250, at ticket-
master.ae and 800 TM UAE 

■■Abu Dhabi’s edition of 
The Bride Show takes 
place at Abu Dhabi Na-
tional Exhibition Centre.

■■ Explore Opera 
Gallery’s Colour-
ful Winter collec-
tion until January 
15 with pieces by 
Bernard Buffet, 
Mathieu Bassez and 
more. At DIFC Gate 
Village, Building 3. 

■■ Hungarian artist 
Jozsef Lendvay, one of 
the world’s top con-
temporary violinists, 
will perform. Lendvay will 
entertain classical and 
folks music lovers with 
his unique fusion pieces 
from Eastern Europe. 
Part of Sharjah World 
Music Festival. 

■■ Tina Arena celebrates 
Australia Day at the 
Grand Hyatt’s outdoor 
amphitheatre, her first full-
length concert in the UAE. 
Tickets Dh650 (includes 
dinner); call 04-3172222. 

■■ At the movies: A great week for 
movies as Tina Fey and Amy Po-
ehler play Sisters; Michael Caine 
is full of Youth; and Will Smith 
fights the NFL in Concussion.
■■ Go fly a kite on Jumeirah 
Beach until January 30 at the 
Dubai International Kite Festival. 

■■ Naseeruddin Shah premieres 
his play on Einstein at Abu Dhabi 
Theatre. Tickets Dh150-700 at 
platinumlist.net. At Ductac, MoE, 
from January 29, Dh150. 
■■ Simple Minds perform at Irish 
Village. Tickets Dh225 at the 
venue. Show starts at 9pm.

■■ At the movies: Akshay Kumar is a businessman who 
evacuates thousands of expat Indians during the first Gulf 
War in the UAE-filmed Airlift; Nicole Kidman plays desert 
explorer Gertrude Bell in Queen of the Desert.

■■ Daman’s Active-
life Electric Run 
is at Yas Marina 
Circuit. Tickets, 
Dh200, at Elec-
tricRun.ae and GO 
Sport stores.
■■ The Royal Salute 
UAE Nations Cup 
Polo, doors open 
at 1pm, at Desert 
Palm Polo Club, 
The Desert Palm 
Retreat, Dubai; call 
04-3238888.

■■ Abu Dhabi brides, there are more treats 
in store at the Park Hyatt Abu Dhabi Hotel 
wedding showcase, noon-8pm. Call 02-
4071234.
■■ Junior Cooking Club at Emirates 
Palace every last Saturday of the month 
at Las Brisas from 2-3.30pm. Dh150 per 
child; call 02-6907999.

■■ See Hermes’ Wanderland, an exhibition 
by the French luxury house at The Dubai 
Fountains, The Dubai Mall, from January 21.

■■ At the movies: Votes for 
women! Carey Mulligan 
and Meryl Streep (below) 
lead the charge for equal 
franchise in Suffragette; 
Tarantino is back with a 
tale of bounty hunters 
in the Wild West in The 
Hateful Eight.

■■ Cine Day, monthly 
screenings of both 
classic and new 
French movies at 
Alliance Francaise 
in Oud Metha, start-
ing with Cine Day 
Vintage screening 
Francois Truffaut’s 
Jules et Jim (right). 
Free entry; with 
English subtitles.
■■ Los Reyes Magos, a three kings party, from 5-8pm at 
Aloft Abu Dhabi, Splash Garden. Full menu and bar avail-
able, Dh50 on the door, free for kids up to age 16. Call 
02-6545115. 
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■■ Crab and craft drinks: 
Can there be a better 
combination to liven 
up the dud month of 
January? Crab Tavern, at 
Media One, is celebrat-
ing both until February 13 
with its Crab And Craft 
Fayre. Call 04-4207489.
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JANUARY 
Diaries at the ready... Gear up for a month full of 

art and culture, sport, fashion, films, food and fes-
tivals. Here’s tabloid!’s don’t-miss guide to what’s 

happening in the UAE  

events calendar
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■■Abu Dhabi Flea Market at Al Reef Commu-
nity Central Plaza, 1-5pm.

■■ Jae Franklin launches the album 
Cheers To Life to start the 19th Fridge 
concert series in a free event at the venue. 

■■ ‘It’s Swing Time!’ with 
The Swing Revue, The 
Desert Roses and Lindy 
Hop Dubai at The Fridge, 
Alserkal Avenue. Doors 
open at 7.30pm, Dh50 at 
the door, free for 18 and 
under.

■■ Getting married? Head to Bawa-
bat Al Sharq Mall for their Wedding 
Show, running Tuesday to Saturday.
■■ Yuriy Antonov and his orchestra 
perform at the Burj Al Arab, until 
Thursday. Go to platinumlist.net.
■■ Disney’s Beauty and the Beast, 
the Broadway musical, at Dubai 
World Trade Centre until Saturday. 
Tickets, Dh250-1,950, at tixbox.
com. Shows at 4 and 9pm (also 
11am on Saturday).
■■ Al Faris (The Knight), an Arabic 
musical based on the poetry of 
Shaikh Mohammad Bin Rashid 

Al Maktoum, Vice-President and 
Prime Minister of the UAE and Ruler 
of Dubai, with English subtitles, fea-
turing Balquees and Gassan Saliba 
in the leads, at Dubai World Trade 
Centre until Saturday. Tickets, from 
Dh195, at platinumlist.net.
■■ Celebrate Russian Christmas. 
Head to Armani/Mediterraneo for 
Christmas Take II, a buffet serving 
blinis with sour cream and salmon 
caviar, Shuba herring salad, stuffed 
cabbage with mushrooms, borsch, 
Russian cheeses and desserts. 
6.30-10pm, Dh280 per person. Call 
04-8883444.

■■ The open-air Rainbow Thea-
tre celebrates the history 
and culture of Dubai through 
the eyes of an Emirati 
grandfather. You can see it at 
Umm Suqeim Park (January 
7-8, 5.30-10.30pm) and Zabeel 
Park (January 14 and 15, 5.30-
10.30pm). 
■■ Bollywood music stars Shaan 
and KK perform at Dubai 
World Trade Centre at Salaam 
Dubai 2016. Tickets Dh100-
2,000 at Platinum List, UAE 
Exchange Centre and Choithram 
(Al Rais Centre and Safa Park). 

Free Entry for children below five 
years (no seat).
■■ Start your engines: It’s an 
epic Gulf News Overnighter Fun 
Drive, starting from Al Bathiya 
and ending in Liwa. Registrations 
are now open. 

■■ Eat that pasta: It’s time 
for the Standard Char-
tered Dubai Marathon 
2016. 
■■ Quoz Arts Fest 2016 
takes place at Alserkal 
Avenue for two days. 

■■ Fashion Express, a two-
day flashmob style pop-
up store at Ibn Battuta 
Mall (at Dubai Festival City 
Mall on January 15-16). 

■■ At the movies: Can 
Leo win that Oscar? 
If eating raw bison 
liver (he describes 
it as a balloon that 
explodes in your 
mouth) doesn’t do 
it, nothing will. See it 
all in The Revenant. 
More drama comes from Aditi Rao Hydari 
and Farhan Akhtar in Wazir, and last year’s 
Oscar poster boy Eddie Redmayne in The 
Danish Girl.
■■ Tunisian singer Saber Al Rubai opens 
the third Sharjah World Music Festival 
at 9pm at Al Majaz Amphitheatre. The 

festival runs until January 12 with artists 
from 13 countries performing at Al Majaz 
Amphitheatre, Al Qasba Theatre, and The 
Flag Island, and free open-air evenings 
at Al Qasba, the Heart of Sharjah, and Al 
Majaz Waterfront. Tickets Dh200-800. At 
the five venues and ticketmaster.ae.
■■ Ballet Grand 
Gala performed 
by soloists from 
Paris Opera, 
featuring Doro-
thee Gilbert, Etoile 
Dancer, at Madi-
nat Jumeirah, for 
two days. Pieces 

include the Pas de Deux from Giselle 
and choreographer Benjamin Millepied’s 
Amoveo. 8pm Thursday and Friday, 2pm 
on Friday, at Madinat Theatre, tickets 
Dh250-495 at madinatheatre.com.
■■ Filipino star 
Alden Rich-
ards performs 
at Dubai Tennis 
Stadium with 
guest performer 
Wonder Gray. 
Tickets Dh125-
295, at plati-
numlist.net; call 
056-2943206.

■■ Two runs: ADNIC Yas Run 2016, at Yas 
Marina Circuit, and Beach Run, at Umm 
Suqeim Beach Park, Jumeirah.
■■ Improve your blog-
ging skills for Dh200 
at the Dubai Interna-
tional Writers’ Centre. 
With a focus on Word-
press, Iman Ben Chai-
bah covers topics such 
as how to purchase 
your domain name, 
design  and expand-
ing your readership. 
10.30am-12.30pm. Go 
to diwc.ae.

■■ Shake your tailfeather: Zumba Festival DXB is at Zabeel 
Park. Dh75, includes exercise sessions, water and colour 
fights, and wellness talks. For all ages and levels of experience.

■■ Emirati singer Rashid Al Nuaimi per-
forms at Abu Dhabi Theatre, Ras Al Akhdar, 
Corniche Road, 7pm, singing pop, classical 
opera, jazz and R’n’b as part of the free 
Artwec: The Performers series. 
■■Get your running shoes on: The racing 
season has begun with the ADCB 
Zayed Sports City 5 & 10 km Race 2. 

■■ See Reem Falaknaz’s exhibition The 
Place of Perpetual Undulation at Gulf 
Photo Plus, until January 31. The photos 
are an exploration of small Emirati vil-
lages concentrated on the emirate of Ras 
Al Khaimah.
■■ Fashion on Ice, at the Dubai Mall Ice 
Rink.

■■ Visit Dubai’s newest gallery, Custot Gallery Dubai in 
Alserkal Avenue, which opens on January 18. The first 
show is The World Meets Here, with large-scale works by 
artists such as Marc Quinn, Frank Stella, Fabienne Verdier 
and Zao Wou-Ki. Until March 4 . 
■■ Do a one-hour yoga class under the full moon on the 
sandy beach at Jumeirah Zabeel Saray, from 7.30pm. 
Dh90; call 04-4530456.

■■ Head to the Third Line 
gallery in Alserkal 
Avenue, Al Quoz, to see 
works by 90-year-old 
Iranian artist Monir Shah-
roudy Farmanfarmaian 
in the Infinite Geometry 
exhibition. Until Janu-
ary 30. 

■■ Icons of Art, the 
second edition of the 
exhibition at Opera 
Gallery Dubai, dedi-
cated to contemporary 
masters. It runs until the 
end of February. At DIFC 
Gate Village, Building 3.

■■Check out new beauty trends and products at The Beauty 
District, until Friday at Dubai Mall, with talks from Bethany 
Mota, Teala Dunn and MakeUpShayla, and prizes.
■■ Looney Tunes are live at Yas Mall in Abu Dhabi, until 
Saturday.

■■ Italian jazz musician Stefano Di Bat-
tista and French pianist and jazz 
composer, Goilam Marsinak, perform at 
Masrah Al Qasba Theatre as part of the 
Sharjah World Music Festival. Tickets from 
Dh150 at ticketmaster.ae. Call 06-5252999. 
■■ Tribeca Comedy Night, a free bi-weekly 
event, launches with 
Canadian host Dave 
Marosi (right) on MC 
duties, Dubai Laugh-
ing’s Ray Addison, Peter 
Stoddart, Moham-
mad Rushdi and more. 
7-9pm at JA Ocean 
View Hotel, JBR.

■■ Russel Peters is back! The comedian brings new mate-
rial on his Almost Famous World Tour to Dubai World Trade 
Centre for two nights only. Tickets, from Dh250, at ticket-
master.ae and 800 TM UAE 

■■Abu Dhabi’s edition of 
The Bride Show takes 
place at Abu Dhabi Na-
tional Exhibition Centre.

■■ Explore Opera 
Gallery’s Colour-
ful Winter collec-
tion until January 
15 with pieces by 
Bernard Buffet, 
Mathieu Bassez and 
more. At DIFC Gate 
Village, Building 3. 

■■ Hungarian artist 
Jozsef Lendvay, one of 
the world’s top con-
temporary violinists, 
will perform. Lendvay will 
entertain classical and 
folks music lovers with 
his unique fusion pieces 
from Eastern Europe. 
Part of Sharjah World 
Music Festival. 

■■ Tina Arena celebrates 
Australia Day at the 
Grand Hyatt’s outdoor 
amphitheatre, her first full-
length concert in the UAE. 
Tickets Dh650 (includes 
dinner); call 04-3172222. 

■■ At the movies: A great week for 
movies as Tina Fey and Amy Po-
ehler play Sisters; Michael Caine 
is full of Youth; and Will Smith 
fights the NFL in Concussion.
■■ Go fly a kite on Jumeirah 
Beach until January 30 at the 
Dubai International Kite Festival. 

■■ Naseeruddin Shah premieres 
his play on Einstein at Abu Dhabi 
Theatre. Tickets Dh150-700 at 
platinumlist.net. At Ductac, MoE, 
from January 29, Dh150. 
■■ Simple Minds perform at Irish 
Village. Tickets Dh225 at the 
venue. Show starts at 9pm.

■■ At the movies: Akshay Kumar is a businessman who 
evacuates thousands of expat Indians during the first Gulf 
War in the UAE-filmed Airlift; Nicole Kidman plays desert 
explorer Gertrude Bell in Queen of the Desert.

■■ Daman’s Active-
life Electric Run 
is at Yas Marina 
Circuit. Tickets, 
Dh200, at Elec-
tricRun.ae and GO 
Sport stores.
■■ The Royal Salute 
UAE Nations Cup 
Polo, doors open 
at 1pm, at Desert 
Palm Polo Club, 
The Desert Palm 
Retreat, Dubai; call 
04-3238888.

■■ Abu Dhabi brides, there are more treats 
in store at the Park Hyatt Abu Dhabi Hotel 
wedding showcase, noon-8pm. Call 02-
4071234.
■■ Junior Cooking Club at Emirates 
Palace every last Saturday of the month 
at Las Brisas from 2-3.30pm. Dh150 per 
child; call 02-6907999.

■■ See Hermes’ Wanderland, an exhibition 
by the French luxury house at The Dubai 
Fountains, The Dubai Mall, from January 21.

■■ At the movies: Votes for 
women! Carey Mulligan 
and Meryl Streep (below) 
lead the charge for equal 
franchise in Suffragette; 
Tarantino is back with a 
tale of bounty hunters 
in the Wild West in The 
Hateful Eight.

■■ Cine Day, monthly 
screenings of both 
classic and new 
French movies at 
Alliance Francaise 
in Oud Metha, start-
ing with Cine Day 
Vintage screening 
Francois Truffaut’s 
Jules et Jim (right). 
Free entry; with 
English subtitles.
■■ Los Reyes Magos, a three kings party, from 5-8pm at 
Aloft Abu Dhabi, Splash Garden. Full menu and bar avail-
able, Dh50 on the door, free for kids up to age 16. Call 
02-6545115. 
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■■ Crab and craft drinks: 
Can there be a better 
combination to liven 
up the dud month of 
January? Crab Tavern, at 
Media One, is celebrat-
ing both until February 13 
with its Crab And Craft 
Fayre. Call 04-4207489.
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■■Abu Dhabi Flea Market at Al Reef Commu-
nity Central Plaza, 1-5pm.

■■ Jae Franklin launches the album 
Cheers To Life to start the 19th Fridge 
concert series in a free event at the venue. 

■■ ‘It’s Swing Time!’ with 
The Swing Revue, The 
Desert Roses and Lindy 
Hop Dubai at The Fridge, 
Alserkal Avenue. Doors 
open at 7.30pm, Dh50 at 
the door, free for 18 and 
under.

■■ Getting married? Head to Bawa-
bat Al Sharq Mall for their Wedding 
Show, running Tuesday to Saturday.
■■ Yuriy Antonov and his orchestra 
perform at the Burj Al Arab, until 
Thursday. Go to platinumlist.net.
■■ Disney’s Beauty and the Beast, 
the Broadway musical, at Dubai 
World Trade Centre until Saturday. 
Tickets, Dh250-1,950, at tixbox.
com. Shows at 4 and 9pm (also 
11am on Saturday).
■■ Al Faris (The Knight), an Arabic 
musical based on the poetry of 
Shaikh Mohammad Bin Rashid 

Al Maktoum, Vice-President and 
Prime Minister of the UAE and Ruler 
of Dubai, with English subtitles, fea-
turing Balquees and Gassan Saliba 
in the leads, at Dubai World Trade 
Centre until Saturday. Tickets, from 
Dh195, at platinumlist.net.
■■ Celebrate Russian Christmas. 
Head to Armani/Mediterraneo for 
Christmas Take II, a buffet serving 
blinis with sour cream and salmon 
caviar, Shuba herring salad, stuffed 
cabbage with mushrooms, borsch, 
Russian cheeses and desserts. 
6.30-10pm, Dh280 per person. Call 
04-8883444.

■■ The open-air Rainbow Thea-
tre celebrates the history 
and culture of Dubai through 
the eyes of an Emirati 
grandfather. You can see it at 
Umm Suqeim Park (January 
7-8, 5.30-10.30pm) and Zabeel 
Park (January 14 and 15, 5.30-
10.30pm). 
■■ Bollywood music stars Shaan 
and KK perform at Dubai 
World Trade Centre at Salaam 
Dubai 2016. Tickets Dh100-
2,000 at Platinum List, UAE 
Exchange Centre and Choithram 
(Al Rais Centre and Safa Park). 

Free Entry for children below five 
years (no seat).
■■ Start your engines: It’s an 
epic Gulf News Overnighter Fun 
Drive, starting from Al Bathiya 
and ending in Liwa. Registrations 
are now open. 

■■ Eat that pasta: It’s time 
for the Standard Char-
tered Dubai Marathon 
2016. 
■■ Quoz Arts Fest 2016 
takes place at Alserkal 
Avenue for two days. 

■■ Fashion Express, a two-
day flashmob style pop-
up store at Ibn Battuta 
Mall (at Dubai Festival City 
Mall on January 15-16). 

■■ At the movies: Can 
Leo win that Oscar? 
If eating raw bison 
liver (he describes 
it as a balloon that 
explodes in your 
mouth) doesn’t do 
it, nothing will. See it 
all in The Revenant. 
More drama comes from Aditi Rao Hydari 
and Farhan Akhtar in Wazir, and last year’s 
Oscar poster boy Eddie Redmayne in The 
Danish Girl.
■■ Tunisian singer Saber Al Rubai opens 
the third Sharjah World Music Festival 
at 9pm at Al Majaz Amphitheatre. The 

festival runs until January 12 with artists 
from 13 countries performing at Al Majaz 
Amphitheatre, Al Qasba Theatre, and The 
Flag Island, and free open-air evenings 
at Al Qasba, the Heart of Sharjah, and Al 
Majaz Waterfront. Tickets Dh200-800. At 
the five venues and ticketmaster.ae.
■■ Ballet Grand 
Gala performed 
by soloists from 
Paris Opera, 
featuring Doro-
thee Gilbert, Etoile 
Dancer, at Madi-
nat Jumeirah, for 
two days. Pieces 

include the Pas de Deux from Giselle 
and choreographer Benjamin Millepied’s 
Amoveo. 8pm Thursday and Friday, 2pm 
on Friday, at Madinat Theatre, tickets 
Dh250-495 at madinatheatre.com.
■■ Filipino star 
Alden Rich-
ards performs 
at Dubai Tennis 
Stadium with 
guest performer 
Wonder Gray. 
Tickets Dh125-
295, at plati-
numlist.net; call 
056-2943206.

■■ Two runs: ADNIC Yas Run 2016, at Yas 
Marina Circuit, and Beach Run, at Umm 
Suqeim Beach Park, Jumeirah.
■■ Improve your blog-
ging skills for Dh200 
at the Dubai Interna-
tional Writers’ Centre. 
With a focus on Word-
press, Iman Ben Chai-
bah covers topics such 
as how to purchase 
your domain name, 
design  and expand-
ing your readership. 
10.30am-12.30pm. Go 
to diwc.ae.

■■ Shake your tailfeather: Zumba Festival DXB is at Zabeel 
Park. Dh75, includes exercise sessions, water and colour 
fights, and wellness talks. For all ages and levels of experience.

■■ Emirati singer Rashid Al Nuaimi per-
forms at Abu Dhabi Theatre, Ras Al Akhdar, 
Corniche Road, 7pm, singing pop, classical 
opera, jazz and R’n’b as part of the free 
Artwec: The Performers series. 
■■Get your running shoes on: The racing 
season has begun with the ADCB 
Zayed Sports City 5 & 10 km Race 2. 

■■ See Reem Falaknaz’s exhibition The 
Place of Perpetual Undulation at Gulf 
Photo Plus, until January 31. The photos 
are an exploration of small Emirati vil-
lages concentrated on the emirate of Ras 
Al Khaimah.
■■ Fashion on Ice, at the Dubai Mall Ice 
Rink.

■■ Visit Dubai’s newest gallery, Custot Gallery Dubai in 
Alserkal Avenue, which opens on January 18. The first 
show is The World Meets Here, with large-scale works by 
artists such as Marc Quinn, Frank Stella, Fabienne Verdier 
and Zao Wou-Ki. Until March 4 . 
■■ Do a one-hour yoga class under the full moon on the 
sandy beach at Jumeirah Zabeel Saray, from 7.30pm. 
Dh90; call 04-4530456.

■■ Head to the Third Line 
gallery in Alserkal 
Avenue, Al Quoz, to see 
works by 90-year-old 
Iranian artist Monir Shah-
roudy Farmanfarmaian 
in the Infinite Geometry 
exhibition. Until Janu-
ary 30. 

■■ Icons of Art, the 
second edition of the 
exhibition at Opera 
Gallery Dubai, dedi-
cated to contemporary 
masters. It runs until the 
end of February. At DIFC 
Gate Village, Building 3.

■■Check out new beauty trends and products at The Beauty 
District, until Friday at Dubai Mall, with talks from Bethany 
Mota, Teala Dunn and MakeUpShayla, and prizes.
■■ Looney Tunes are live at Yas Mall in Abu Dhabi, until 
Saturday.

■■ Italian jazz musician Stefano Di Bat-
tista and French pianist and jazz 
composer, Goilam Marsinak, perform at 
Masrah Al Qasba Theatre as part of the 
Sharjah World Music Festival. Tickets from 
Dh150 at ticketmaster.ae. Call 06-5252999. 
■■ Tribeca Comedy Night, a free bi-weekly 
event, launches with 
Canadian host Dave 
Marosi (right) on MC 
duties, Dubai Laugh-
ing’s Ray Addison, Peter 
Stoddart, Moham-
mad Rushdi and more. 
7-9pm at JA Ocean 
View Hotel, JBR.

■■ Russel Peters is back! The comedian brings new mate-
rial on his Almost Famous World Tour to Dubai World Trade 
Centre for two nights only. Tickets, from Dh250, at ticket-
master.ae and 800 TM UAE 

■■Abu Dhabi’s edition of 
The Bride Show takes 
place at Abu Dhabi Na-
tional Exhibition Centre.

■■ Explore Opera 
Gallery’s Colour-
ful Winter collec-
tion until January 
15 with pieces by 
Bernard Buffet, 
Mathieu Bassez and 
more. At DIFC Gate 
Village, Building 3. 

■■ Hungarian artist 
Jozsef Lendvay, one of 
the world’s top con-
temporary violinists, 
will perform. Lendvay will 
entertain classical and 
folks music lovers with 
his unique fusion pieces 
from Eastern Europe. 
Part of Sharjah World 
Music Festival. 

■■ Tina Arena celebrates 
Australia Day at the 
Grand Hyatt’s outdoor 
amphitheatre, her first full-
length concert in the UAE. 
Tickets Dh650 (includes 
dinner); call 04-3172222. 

■■ At the movies: A great week for 
movies as Tina Fey and Amy Po-
ehler play Sisters; Michael Caine 
is full of Youth; and Will Smith 
fights the NFL in Concussion.
■■ Go fly a kite on Jumeirah 
Beach until January 30 at the 
Dubai International Kite Festival. 

■■ Naseeruddin Shah premieres 
his play on Einstein at Abu Dhabi 
Theatre. Tickets Dh150-700 at 
platinumlist.net. At Ductac, MoE, 
from January 29, Dh150. 
■■ Simple Minds perform at Irish 
Village. Tickets Dh225 at the 
venue. Show starts at 9pm.

■■ At the movies: Akshay Kumar is a businessman who 
evacuates thousands of expat Indians during the first Gulf 
War in the UAE-filmed Airlift; Nicole Kidman plays desert 
explorer Gertrude Bell in Queen of the Desert.

■■ Daman’s Active-
life Electric Run 
is at Yas Marina 
Circuit. Tickets, 
Dh200, at Elec-
tricRun.ae and GO 
Sport stores.
■■ The Royal Salute 
UAE Nations Cup 
Polo, doors open 
at 1pm, at Desert 
Palm Polo Club, 
The Desert Palm 
Retreat, Dubai; call 
04-3238888.

■■ Abu Dhabi brides, there are more treats 
in store at the Park Hyatt Abu Dhabi Hotel 
wedding showcase, noon-8pm. Call 02-
4071234.
■■ Junior Cooking Club at Emirates 
Palace every last Saturday of the month 
at Las Brisas from 2-3.30pm. Dh150 per 
child; call 02-6907999.

■■ See Hermes’ Wanderland, an exhibition 
by the French luxury house at The Dubai 
Fountains, The Dubai Mall, from January 21.

■■ At the movies: Votes for 
women! Carey Mulligan 
and Meryl Streep (below) 
lead the charge for equal 
franchise in Suffragette; 
Tarantino is back with a 
tale of bounty hunters 
in the Wild West in The 
Hateful Eight.

■■ Cine Day, monthly 
screenings of both 
classic and new 
French movies at 
Alliance Francaise 
in Oud Metha, start-
ing with Cine Day 
Vintage screening 
Francois Truffaut’s 
Jules et Jim (right). 
Free entry; with 
English subtitles.
■■ Los Reyes Magos, a three kings party, from 5-8pm at 
Aloft Abu Dhabi, Splash Garden. Full menu and bar avail-
able, Dh50 on the door, free for kids up to age 16. Call 
02-6545115. 
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الفرنسي ستيفان كوستو يقدم أعماال فنية بتواقيع عالمية

»العالم يجتمع هنا«... في دبي!
»العالم يجتمع هنا«... في دبي!

ك��وس��ت��و  ال���ف���رن���س���ي س���ت���ي���ف���ان  أراد  ه����ك����ذا   
للغاليري  واضعًا  فنيًا،   ...)Stéphane Custot(
ال�����ذي ي��ح��م��ل اس����م ع��ائ��ل��ت��ه »غ���ال���ي���ري ك��وس��ت��و« 
 
ً
أع��م��اال ف��ي��ه  يجمع  ع��ن��وان��ًا   )Custot Gallery(

الفنانني  ع��دد كبير من  تواقيع  ع��دة تحمل  فنية 
العامليني.

ف����ي ال���ث���ام���ن ع���ش���ر م����ن ال�����ج�����اري، س��ي��ف��ت��ت��ح 
 )The World Meets Here( معرضه  كوستو 
ال��خ��ام��س م��ن م���ارس املقبل  ال���ذي يستمر حتى 
في الحي الفني في شارع السركال بدبي. هناك، 
أع��م��ال ك��ل م��ن الصينيني تشو تيه –  ستجتمع 
تشون وزاو وو - كي، األميركي إيان دافنبورت، 
ومواطنيه روبرت اندياناهو وجيد نوفات وفرانك 
ستيال، البريطاني مارك كوين، األرجنتيني بابلو 
ومواطنه  سوالجيس  بيير  الفرنسي  رينوسو، 

بيرنار فينيه.
ول���د ستيفان ك��وس��ت��و ف��ي ب��اري��س ف��ي ال��ع��ام 
ج��ام��ع��ة  ف����ي  ال���ق���ان���ون  درس  أن  وب���ع���د   .1963
الفنون في  الباريسية وتاريخ  »بانثيون أساس« 
اللندني، واصل مسيرته ليصبح  معهد سوذبي 

الحقًا املدير التنفيذي لغاليري هوبكنز- توماس 
ف��ي ب��اري��س ف��ي ال��ع��ام 1988. وف��ي ال��ع��ام 2011، 
أص���ب���ح اس����م ال���غ���ال���ي���ري »ه���وب���ك���ن���ز- ك��وس��ت��و«. 
ك��وس��ت��و  أس�����س س��ت��ي��ف��ان  ال����ع����ام 2005،  وف�����ي 
 
ً
»غاليري كوستو« في لندن حيث عرض أعماال

الحديث  الفن  مجال  ف��ي  وب��ارزي��ن  كبار  لفنانني 
- ميشيل باسكيات  أم��ث��ال ج��ان  م��ن  واملعاصر 
وجان  ستايل  دي  ونيكوالس  كالدر  والكسندر 
وبابلو  وج����وان ميتشل  م��ي��رو  دوب��وف��ي��ت��وج��وان 
ب��ي��ك��اس��و وب��ي��ي��ر س���والج���ي���س وف����ران����ك ستيال 

وآخرين.
وفي العام 2006، شارك كوستو في تأسيس 
عبارة عن  وهو  والتصاميم«،  الفنون  »بافيليون 
رئيسيًا في  أص��ب��ح الح��ق��ًا معلمًا  فني  م��ع��رض 

تقويم عالم الفنون في كل من باريس ولندن.
 
ً
أعماال معرضه  ف��ي  كوستو  يعرض  وال��ي��وم، 

معرضه،  مظلة  تحت  ال��ع��امل��ي��ني،  الفنانني  لكبار 
التظاهرة  ه��ذه  على  لتشهد  دب��ي  مدينة  مختارًا 
تاريخا  الفنية،  فنان تشارك قطعه  الفنية. ولكل 
ي��ت��ك��ل��م ع��ن��ه، م��ن��ه��م م���ن ال ي����زال ي��ت��اب��ع ن��ش��اط��ه، 
ومنهم من ترك إرثه ليستمر في سرد إنجازاته.

الرسام الصيني تشو تيه – تشون، الذي ُولد 
الصينية،  تشياو  مقاطعة  ف��ي   1920 ال��ع��ام  ف��ي 
الفرنسية  العاصمة  ف��ي   2014 ال��ع��ام  ف��ي  رح��ل 
ب��اري��س ال��ت��ي ان��ت��ق��ل إل��ي��ه��ا ف��ي منتصف ال��ق��رن 

العشرين واعتنق فيها املذهب التجريدي.
ب���دأ ت��ي��ه - ت��ش��ون تعليمه ف���ي م��ج��ال ال��رس��م 
الصيني التقليدي في مدرسة هانغزهو للفنون 
الجميلة، وهي املدرسة التي كان »لني فينغميان« 
 لتيه - تشون 

ً
مديرها. وكان زاو وو- كي زميال

فيها. وفي العام 1949، وإبان الحرب الصينية - 
تايبيه حيث عمل محاضرًا  إلى  انتقل  اليابانية، 
ف��ي ال��ج��ام��ع��ة ال��وط��ن��ي��ة ه��ن��اك ق��ب��ل أن ينتقل إل��ى 

باريس.
العام  ول��د  إي��ان دافنبورت، فقد  األميركي  أم��ا 
املتحدة  ب��ال��والي��ات  كينت  س��ي��دك��اب،  ف��ي   1966
وهي  التجريدية،  بلوحاته  واش��ت��ه��ر  األم��ي��رك��ي��ة. 
اللوحات التي دأب على رسم ألوانها في خطوط 

رأسية واهليجية.
 درس دافنبورت في كلية غولدسميث للفنون 
ف��ي ل��ن��دن، وت��خ��رج منها ف��ي ال��ع��ام 1988. ومنذ 
مشاركته في معرض »فريز«، وهو املعرض الذي 

رعاه وأشرف على تنظيمه ديميان هيرست في 
العام 1988، دأب منذ ذلك الحني على أن يرتبط 
اسمه بشكل وثيق مع جيل »الفنانني البريطانيني 

الشبان«.
روب�����رت إن���دي���ان���ا، ه���و رس����ام وط���ب���اع ون��ح��ات 
ال��ت��ي حملت  أع��م��ال��ه  اش��ت��ه��ر بسلسلة  أم��ي��رك��ي 
ال��س��ت��ي��ن��ي��ات. ك��ان  إل����ى  اس����م »LOVE« وت���ع���ود 
ى 

ّ
اسمه عند الوالدة هو روبرت كالرك، لكنه تبن

اسمه الحالي تيمنًا باسم الوالية التي نشأ فيها 
وترعرع.

ال��ذي ول��د في  النحات األميركي جيد ن��وف��ات، 
نيويورك في العام 1958، مشهور عامليًا بفضل 
سلسلة أعماله املتطورة دائمًا والتي تحمل اسم 
من  منحوتاتها  وتتألف  )ف��وض��ى(،   -»Chaos«

البرونز أو الفوالذ.
أما الفنان مارك كوين، الذي ولد العام 1964 في 
لندن، فقد تعامل في أعماله مع الفنون والعلوم، 
وهو  الجمال.  مفهوم  وإدراك  البشري  والجسم 
يعتبر واحدًا من الشخصيات الرئيسية في جيل 

»الفنانني البريطانيني الشبان«.
 بدأ كوين دراسته في مجال النحت في العام 

النحات  ل��دى  1983، وعمل خ��الل فترة دراس��ت��ه 
ب��اري ف��الن��اغ��ان، وس��رع��ان م��ا ت��خ��ّرج الحقًا في 
جامعة كيمبردج حيث حصل على شهادة في 

التاريخ وتاريخ الفن.
بابلو رينوسو  األرجنتيني  النحات واملصمم 
العام 1955 في بوينوس آيريس(، يشتهر  )ولد 
الهندسة  العمالقة. درس  التشكيلية  بمجسماته 
امل��ع��م��اري��ة ف���ي ج��ام��ع��ة ب��وي��ن��وس آي���ري���س، لكنه 
استقر وأقام الحقًا في باريس في العام 1978. 
العام  ول��د  ال��ذي  بيير سوالجيس،  الفرنسي  أم��ا 
1919 في رودي���ز، فهو رس��ام تجريدي ونحات 
في  باريس  إل��ى  انتقل  وطباع حجري ومصمم. 

العام 1938 كي يدرس الرسم.
وب��ال��ن��س��ب��ة إل����ى ف���ران���ك س��ت��ي��ال، ف��ه��و رس���ام 
وطباع أميركي، ولد في العام 1936 في مالدين، 
م��اس��ات��ش��وس��ت��س، ت��ج��د ف���ي أع��م��ال��ه ال��ف��ن��ي��ة في 
مجال املنمنمات والتجريديات تأثيرًا عميقًا على 

الفنون البصرية )املرئية( منذ الستينات.
العام  في  املولود  فينيه،  بيرنار  الفرنسي  أما 
1941 ف���ي ش���ات���و- أرن�����و، ف��ه��و ف���ن���ان ت���ص���ّوري 
تتميز أعماله بأنها تتفحص النظريات الرياضية 

كلية  ف���ي  درس   ،1959 ال���ع���ام  وف����ي  وال��ع��ل��م��ي��ة. 
»ف��ي��ال ث��ي��ول ل��ل��ف��ن��ون« ال��ك��ائ��ن��ة ف��ي م��دي��ن��ة نيس 
الذي  فيردييه،  فابيان  مواطنه  ويبدع  الفرنسية. 
ول���د ف��ي ب��اري��س ال��ع��ام 1962، ف��ي ل��وح��ات��ه التي 
تحلل التقنيات والتقاليد التراثية الخاصة بالفن 
الشرقي والغربي. يبقى الصيني زاو وو – كي، 
ال����ذي ول���د ف���ي ب��ك��ني ال���ع���ام 1921، ورح����ل ال��ع��ام 

2013 في نيون بسويسرا.
يشتهر الرسام الصيني - الفرنسي بلوحاته 
اللوحات  وه��ي  الضخمة،  التجريدية  القماشية 
التي تجمع بني طبقات األلوان الجريئة الدينامية 
ورت�����وش ال��خ��ط ال��ق��وي��ة. وه���و ي��ع��ت��ب��ر واح�����دًا من 
أنجح الرسامني الصينيني الذين ال زالوا على قيد 

الحياة.

ستيفان كوستو

... ومنحوتة »Seven« لروبرت إنديانا منحوتة »Chaos« لألميركي جيد نوفات من أعمال البريطاني مارك كوين ... ومن أعمال الفرنسي بيرنار فينيهلوحة »املتاهة« لألميركي فرانك ستيال
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and aluminium panels, 
tilted so that gravity 
and the consistency of 
the paint determine the 
final composition. This 
technique lends itself to an 
exploration of colour. “You become aware 
of a rhythm in the work,” Davenport says.

“I had been looking for something  
a bit more immediate in my practice and 
I had been to Florence and seen these 
frescos and wall paintings and I really liked 
the directness of all that,” he explains. 
“I was sitting in my studio playing 
around with syringes to apply paint to 

THE RECENT INAUGURATION 
OF THE NEW CUSTOT GALLERY 
IN DUBAI SAW THE ARRIVAL OF 
BRITISH ARTIST IAN DAVENPORT. 
The abstract painter and former Turner 
Prize nominee joined gallerist Stéphane 
Custot and artist Marc Quinn for the 
opening exhibition. Entitled The World 
Meets Here, the group show features 
celebrated international artists including 
Fabienne Verdier, Bernar Venet and 
Zao Wou-Ki, and aims to provide a 
comprehensive survey celebrating modern 
and contemporary work.

Davenport is a significant addition 
to the show. Having graduated from 
Goldsmiths College of Art in London 
in 1988, he participated in the seminal 
1988 exhibition Freeze alongside his 
contemporary Young British Artists.

“I’m enjoying my first experience 
in the region,” Davenport tells Grazia. 
“It’s interesting to see how things are 
developing here.” Of his paintings, the 
artist says a lot of his pieces happen 
through “studio accidents.” The works are 
made by pouring and dripping household 
paint onto prepared canvases, boards 

2

the canvas and it just really worked. 
The paint started cascading down and 
then flooding onto the floor and over a 
number of years I discovered how that 
element could also be incorporated 
into the painting. It creates this unusual 
tension between something that is 
controlled and something that is much 
more organic.”  

IAN DAVENPORT 
IN THE 
MIDDLE EAST

Right: Ian Davenport, 
Colourcade Phthalocyanine 
(Red Shade), 2015

Installation view from 
The World Meets Here at 
Custot Gallery 
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Early 2011 and my wife and I are being whizzed around Dubai by 
a mutual friend, having decamped from London a few days earlier. 
Ending up in a "dosa" house in Bur Dubai, I ask him what's the 
difference between Dubai and Abu Dhabi? He thinks for a second 
before replying: Dubai is New York and Abu Dhabi is Washington. 
How so? Well, Washington is calmer, more considered - much like 
Abu Dhabi. Whereas Dubai is more glamorous and faster-moving 
like New York. 
2011 was business as usual for Dubai's arts community. There was 
a light buzz surrounding the commercial galleries setting up in the 
Dubai International Financial Centre and the fifth edition of Art 
Dubai alongside the then-fringe "Sikka" art fair. The Glitter Dust 
documentary directed by Katy Chang reflected on the lives of 
local artists, and news bounced back and forth about new shows 
at another set of commercial galleries, this time in Dubai's Al Quoz 
industrial area. Dubai was cementing itself as the region's go-to 
destination for art and culture. The tale was somewhat different in 
Abu Dhabi. The Abu Dhabi Art Fair was in its third year - having been 
rebranded from ArtParis Abu Dhabi in 2009 - but there was little 
else. Apart, that is, from the ongoing news of a massive new cultural 
development and creative capital investment. Abu Dhabi's Saadiyat 
Island was to be transformed into a regional cultural hub with the 
addition of the Louvre Abu Dhabi, a branch of the Guggenheim 
museum (twelve times the size of the Manhattan equivalent) and the 
Zayed National Museum. Of these, The Louvre will be the first to 
open (in 2016). In the meanwhile, by 2015 the gallery count in Dubai 
had hit the fifty mark (according to regional arts guide Art in the 
City) with around eighty per cent operating as commercial concerns. 
Dubai now has a design district for private businesses and the Dubai 
Opera House is mooted to open in 2017. The "Sikka" arts event 
now forms part of Dubai's March art week along with a dedicated 
design fair and Art Dubai. And early 2015 saw the completion of the 
Alserkal Avenue development, situated in Dubai's Al Quoz area and 
already home to a handful of the city's art galleries and music venue 
The Fridge, Alserkal Avenue has become the self-styled arts hub for 
Dubai. Founder and developer Abdelmonem Alserkal is hosting the 
migration of disparate galleries to the area and there is even a 
curatorial edge, with the Alserkal development team behind a clutch 

Associate Director Eve Grinstead on what made them choose Dubai: 
When discussing possible venues for the Foundation, our founder 
and collector Jean-Paul Najar was keen to be in a hub for the arts, 
surrounded by other established actors. We looked at different 
options in Europe and the USA, but when the Alserkal Avenue 
expansion was announced, he knew that would be the right place to 
be. We were so lucky to meet with Abdelmonem Alserkal and Vilma 
Jurkute who absolutely loved the project and immediately offered 
us a space at very special conditions. Abu Dhabi has an incredible 
number of institutions coming up, and is always very interesting - we 
hope to have ongoing partnerships and joint events with institutions 
based there. As a private museum, funded by corporate sponsorships 
and individual donors, we needed to be where most collectors are, 
where the galleries are, and in 2013 when Jean-Paul made the 
decision, that was in Dubai. Whilst the Alserkal project undoubtedly 
deserves the bouquets, is it worth reflecting on the fact there is 
no equivalent in Abu Dhabi? Not yet, anyway and do the arrival of 
these organisations and galleries constitute a localised art scene 
development? Or do the Abu Dhabi institutions pending arrival 
count towards a better foundation for a nascent art scene? At this 
point it's worth introducing another factor into the discussion: the 
arrival of the New York University at the Saadiyat complex. Part of 
the NYU global complex, the Abu Dhabi branch has offered courses 
in the liberal arts since 2010. Furthermore the university houses its 
own arts centre, furnished with performance and project spaces 
and an art gallery that is managed and curated by Maya Allison. 
Since its opening in late 2015, Abu Dhabi's new mixed-use space 
Warehouse 421 has hosted free performances. In 2015 the NYUAD 
arts centre programmed performances from the Kronos Quartet, 
Les Ambassadeurs, visits from the Theater Mitu and Phantom Limbs 
theatre companies, a series of film nights, cross-genre music 
concerts and more. Dubai has hosted a number of exhibitions 
and events across the commercial gallery districts although it is 
genuinely difficult to find equivalence to the events listed above 
apart, perhaps, from the Shakespeare's Globe Theatre troupe 
performing Hamlet at the somewhat careworn DUCTAC venue. 
Given our paradigm of an art scene based on Burrows' definitions, 
does Maya think that Abu Dhabi is overtaking Dubai in terms of 
cultural development? I don't view Dubai and Abu Dhabi in direct 
comparison as they are such different kinds of cities. Both have 
cultural offerings, distinct from one another, and both are rapidly 
growing their cultural sectors in different forms. Maya goes on to 
illustrate the two cities cultural offerings in terms of cultural capital: 
Abu Dhabi emphasizes growing its non-commercial cultural sector 
- our universities, of course, the coming museums and the new Mina 
port space Warehouse 421 projects as the most recent example. 

A TALE OF TWO CITIES: 
THE DUBAI AND ABU DHABI ART SCENES
By: Simon Coates

of seasonal events and commissioned art pieces, as announced by 
the organisation's public relations company, Sutton PR, towards the 
end of 2015. 
Much is implied by comparing Dubai and Abu Dhabi with New York 
and Washington. Let's, in this context, use the comparison to look 
at what could be colloquially called the city's individual art scenes. 
And let's define an art scene. In his essay Art + Life = Scene David 
Burrows defines an art scene as a distribution of presentations: a 
field of activity and intensive encounters but also articulations. He 
goes on ...in this definition then, an art scene is not a professional 
network of individuals and institutions but an informal presentation 
of events in and as their effects, and therefore different to formal 
(physical and semiotics) organisations of art. If, then, an art scene 
is set of presentations, encounters and articulations - and in the 
light of Abu Dhabi's big moves - is Dubai still leading the local 
cultural charge? New commercial galleries continue to open in 
Dubai, including the likes of the Leila Heller Gallery that already 
has a branch in New York. Why did you choose Dubai for your next 
gallery branch Leila? I've been coming here for the last ten years 
and have been seeing the city blossom into a major hub in the arts 
in the region. Dubai is home to over fifty great galleries and many 
arts foundations that have contributed to making the city into an arts 
destination. Also the new development of Alserkal Avenue was such 
an amazing venue that it sealed the deal for me. 
Alserkal Avenue is also now home to the Custot Gallery, owned by 
Stephane Custot. Why did Stephane set up in Dubai rather than Abu 
Dhabi? The main factor for deciding on Dubai was simply that I know 
the city better than I know Abu Dhabi, because of Art Dubai and 
other cultural events I'd visited a few times. From the first time I heard 
about the Alserkal district I found it a very appealing proposition 
due to its industrial feel and the fact that so many different industries 
rub shoulders there, it has a real vibrancy about it. The combination 
of its cheerful diverse character and the large exhibition spaces 
available finally won me over as I wanted to find a venue that could 
house large-scale sculptures and installations. 
The Jean-Paul Najar Foundation - founded by the artist-patron's 
daughter Deborah following her father's death - has also set up 
a space in (you've guessed it) Alserkal. Here's the Foundation's 

It is worth noting that while one doesn't buy or sell art in these 
contexts, their "cultural capital" does in fact have positive economic 
consequences on the community. And of course, these institutions 
increase our general quality of life, as residents of Abu Dhabi. Dubai, 
meanwhile, leverages its reputation for sophisticated commercial 
activity through its fast-growing gallery scene and a rich cultural life 
blossoms around the commercial centre of these galleries. In this 
case, commercial activities generate cultural capital, which in turn 
supports the economy.
So I expect that, over time, this will result in growth of cultural capital 
in both cities. The strategies are different, and - this is important 
- interdependent. Dubai and Abu Dhabi feed and nourish one 
another's cultural economies, and both also benefit from the rich 
cultural contribution of Sharjah.
Regionally-based arts professional and writer Rachel Bennett 
has this to add about Abu Dhabi: There's been a twenty-plus year 
maturation of foundations and organisations which are focused on 
everything from grants to education, events, the export of Emirati 
culture and the import of other art forms to help foster and support 
the appreciation of the scene. That history of Abu Dhabi is often 
overlooked, but it is absolutely essential for what is a really long term, 
ambitious vision for the Emirate and for the country more broadly.
Back to the dosa house conversation in 2011 and the New York/
Washington notion. Evidence may suggest that Abu Dhabi's measured 
long game is the opposite of Dubai's joie de vivre, certainly in terms 
of what's on offer culturally and with reference to Burrows' defined 
presentations and experiences. However there's a further ingredient 
to add to the mix: that of the life that can be breathed into a 
creative climate by an educational arts establishment. The arrival 
of NYUAD is not just a physical one; it brings established academics 
and fosters students with an appetite for learning, all of whom 
naturally and organically build an informal art scene of their own. 
And the effect of such a broad-thinking environment - by no actual 
intended design - will create additional, valuable cultural capital. 
It has been pointed out that there is a kind of yin and yang thing 
going on between the Dubai and Abu Dhabi art scenes. In fact Maya 
Allison underlines the view that both cities are interdependent and 
the new gallerists in Dubai note that they are very happy with their 
proximity to Abu Dhabi, all of which breeds a healthy creative and 
commercial environment. But, for now at least, the true essence of 
an art scene - its intangible informality - is being directly influenced 
by the new communities growing around the campuses and halls of 
Saadiyat Island.

ABOUT THE WRITER

Simon Coates is an English artist, writer and curator living and working in Dubai. He is the founder of 

the Tse Tse Fly Middle East sound art platform and is a member of the Hungry Castle artist collective. 
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expansion was announced, he knew that would be the right place to 
be. We were so lucky to meet with Abdelmonem Alserkal and Vilma 
Jurkute who absolutely loved the project and immediately offered 
us a space at very special conditions. Abu Dhabi has an incredible 
number of institutions coming up, and is always very interesting - we 
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based there. As a private museum, funded by corporate sponsorships 
and individual donors, we needed to be where most collectors are, 
where the galleries are, and in 2013 when Jean-Paul made the 
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culture and the import of other art forms to help foster and support 
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Washington notion. Evidence may suggest that Abu Dhabi's measured 
long game is the opposite of Dubai's joie de vivre, certainly in terms 
of what's on offer culturally and with reference to Burrows' defined 
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to add to the mix: that of the life that can be breathed into a 
creative climate by an educational arts establishment. The arrival 
of NYUAD is not just a physical one; it brings established academics 
and fosters students with an appetite for learning, all of whom 
naturally and organically build an informal art scene of their own. 
And the effect of such a broad-thinking environment - by no actual 
intended design - will create additional, valuable cultural capital. 
It has been pointed out that there is a kind of yin and yang thing 
going on between the Dubai and Abu Dhabi art scenes. In fact Maya 
Allison underlines the view that both cities are interdependent and 
the new gallerists in Dubai note that they are very happy with their 
proximity to Abu Dhabi, all of which breeds a healthy creative and 
commercial environment. But, for now at least, the true essence of 
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To inaugurate the new gallery in the heart of Alserkal Avenue, the Custot Gallery Dubai, 
Stéphane Custot is pleased to present a group show 'The World Meets Here'. The 

exhibition invites us on a journey that reflects Stéphane Custot’s personal taste as a 
respected connoisseur with 25 years of experience in Paris and London, focused on 

post-war masterworks and contemporary art.

The World 
Meets Here
CusToT Gallery Dubai

86



The selection for the inaugural exhibition will embody 
the two cornerstones of the gallery, contemporary 
fine arts and large-scale sculpture. The unusual 
architecture of the new space gives these artists the 

opportunity to show these works at their best.
 
Stéphane Custot’s ambition is for it to be a showcase for 
international modern and contemporary art
for Dubai and the surrounding region. He is proud to inspire and 
be inspired by this fast-growing, artistic
community. Custot Gallery Dubai will present emblematic 
works surveying the best of international contemporary art with 
painstaking care and research invested in the exhibition’s design 
and presentation, highlighting Stéphane Custot’s support for 
these artists.

ARTISTS
Chu Teh-Chun
•    Born: 1920 - Xiao County, China
•    Died: 2014 - Paris, France
Chu Teh-Chun was a Chinese painter who embraced abstraction 
after a move to Paris in the mid-twentieth-century. He began his 
education in traditional Chinese painting at Hangzhou’s School of 
Fine Arts, where Lin Fengmian was the principle and Zao Wou-Ki, 
a fellow student. In 1949, he moved to Taipei where he taught at 
the National University before moving to Paris in 1955. The move 
to Paris dramatically affected his approach to art and he was 
particularly influenced by the abstract works of Nicolas de Staël, 
which lead to a move away from figurative painting to evocative, 
abstract landscapes. 

Jean Dubuffet
•    Born: 1901 - Le Havre, France
•    Died: 1985 - Paris, France
Jean Dubuffet is widely recognized as the most innovative artist 
in post-war France. A pioneer of outsider art or ‘art brut’, Dubuffet 
sought to redefine aesthetic norms by drawing on the art of children, 
iconoclasts and the insane. In his view, because mainstream 
culture would systematically appropriate and sterilise artistic 
developments, authentic art could only be created spontaneously, 
without concern for any audience.

Ian Davenport
•    Born: 1966 - Sidcup, Kent, USA
Ian Davenport is famous for his abstract paintings on which colour 
is applied in vertical strips and ellipses. He studied at Goldsmiths’ 
College of Art in London, graduating in 1988. Since participating in 
Freeze, the exhibition curated by Damien Hirst in 1988, Davenport 
has been closely associated with the generation of Young British 
Artists (the name given to a loose group of visual artists who first 
began to exhibit together in London).

Peter Halley
•    Born: 1953 - New York, United-States
Peter Halley is a painter, printmarker and essayist famous for 
depicting cells, prisons and conduits, rendered in fluorescent ‘Day-
Glo’ acrylic paint and ‘Roll-a-Tex’ texture additive.

Robert Indiana
•    Born: 1928 - New Castle, United-States
Robert Indiana is an American painter, printmaker and sculptor best 

known for his 'LOVE' series from the 1960s.
Jedd Novatt
•    Born: 1958 - New York, United-States
Jedd Novatt is an American sculptor internationally renowned 
for his ever-developing series 'Chaos' created in bronze and steel. 
Novatt plays with gravity, weight, balancing piling open-space 
squares and overlapping uneven edges.

Marc Quinn
•    Born: 1964 - London, United-Kingdom
Marc Quinn is an artist whose work deals with art and science, the 
human body and the perception of beauty. He is considered to be 
one of the major figures of the Young British Artists.

Pablo Reinoso
•    Born: 1955 - Buenos Aires, Argentina
Pablo Reinoso is a sculptor and designer who is famous for his 
monumental installations.

James Rosenquist
•    Born: 1933 - Grand Forks, United-States

Pierre Soulages
•    Born: 1919 - Rodez, France
Pierre Soulages is a French abstract painter, engraver, lithographer 
and designer. Soulages moved to Paris in 1938 to study painting, 
however after viewing exhibitions of Cézanne and Picasso’s work 
he decided not to join Ecole des Beaux-Arts and returned to Rodez. 
During the war, he met Sonia Delaunay, who introduced him to 
abstract art.

Frank Stella
•    Born: 1936 - Malden, Massachusetts
Frank Stella is an American painter, printmaker and sculptor whose 
work in minimalism and post-painterly abstraction has had a 
profound influence on visual art since the 1960s.

Bernar Venet
•    Born: 1941 - Château-Arnoux, France
Bernar Venet is a French conceptual artist whose work examines 
mathematical and scientific theories.

Fabienne Verdier
•    Born: 1962 - Paris, France
Fabienne Verdier creates paintings which synthesize the techniques 
and traditions of Western and Oriental art.

Zao Wou-Ki
•    Born: 1921 - Beijing, China
•    Died: 2013 - Nyon, Switzerland
Zao Wou-Ki is a Chinese-French Painter best known for large 
abstract canvases which combine dynamic layers of bold colour 
and strong calligraphic brushstrokes; he is considered to be one of 
the most successful Chinese painters in history.

Event commences at the Custot Gallery Dubai 
Inauguration from the 14th March 2016

For more information visit: www.custotgallerydubai.ae
Custot Gallery Dubai, Alserkal Avenue | Unit no l-84, 

Street 6a, Al Quoz 1, Dubai, U.A.E
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WAKING EACH MORNING to news of 
spiralling oil prices, stumbling stock markets 
and global instability, it’s a wonder that art, 
apparently such a superfl uous luxury, can 
survive as a viable investment market. Yet it is 
a resilient thing, seasoned in morphing and 
mutating to ride out turbulence in the world’s 
economy. Though some peer through their 
fi ngers waiting for a crash, so far the market 
holds up, albeit in a more sober fashion than 
the feverish spending of 2013/14.

London’s Impressionist, Modern and 
Contemporary art sales series in February, the 
fi rst major auction test of the year, were 
buffeted by jittering fi nancial markets with 
totals at Christie’s and Sotheby’s lower than 
the equivalent of 2015 sales. The questionable 
practice of auction guarantees, rife at the top 
of the market in the past few years, are 

suddenly a rare thing. Sotheby’s is still licking 
its wounds after the $500m guarantee on the 
A. Alfred Taubman sale in New York last 
November cost them $12 million, contributing 
to their fourth quarter loss of USD$11.2 million 
in 2015.

“Market correction” is the diplomatic term 
du jour as buyers, spooked by global 
uncertainty, hold out for lots where quality, 
rarity and provenance align, such as Rodin’s 
1890-91 bronze Iris, Messagère des Dieux 
which sold for £11.6 million at Sotheby’s in 
February.

However, when auctions soften, the private 
market can strengthen. In the wake of 
February’s circumspect sales came 
Bloomberg’s report of “one of the largest 
private art deals ever”, around $500 million 
paid by billionaire Ken Griffi n for two Abstract 

Expressionist paintings by Jackson Pollock 
and Willem de Kooning in late 2015. There’s 
still life in the market yet.

In their 2016 forecast, analysts ArtTactic 
predict a “neutral-positive” outlook as stock 
market volatility is “likely to trickle down and 
dampen the confi dence in the global 
contemporary art market.” However, while 
they expect a plateauing modern and 
contemporary art market in the US and 
Europe, ArtTactic predict further growth in the 
local Middle East market, despite an acute 
awareness of the risks from war, terrorism and 
geo-political tensions.

Such fears have not deterred increasing 
competition in the region among international 
auction houses and galleries. This March, 
Stéphane Custot of London gallery 
Waddington Custot, will become the latest to 

ART I N  A  T I M E 
O F  RECESSION

During a time of market mayhem the contemporary art 
market stays afloat. Anna Brady looks at the Middle 

Eastern art market’s rises and falls
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Adel Abidin. 
Al-Warqaa. 2013. 
Suspended light-
based sculpture 
tightened to a 
customised stone. 
190 x 600 x 400 cm. 
Editions of three plus 
two artist proofs.
Courtesy of the artist 
and Lawrie Shabibi, 
Dubai
Right: Farhad Moshiri. 
Untitled (From the 
Jar series). 2001
acrylic and glue 
on canvas. 178.5 x 
255.5 cm. Estimate: 
£100,000-150,000
Courtesy of 
Sotheby’s

open an outpost in Dubai’s burgeoning 
industrial cum cultural district Al Quoz which 
Custot describes as “Like Chelsea in New 
York 30 years ago.”

While most galleries in Dubai still 
concentrate on local artists, Custot will show 
international names. He chose Dubai because 
Continental Europe was too close to home 
and Hong Kong too far and too expensive. “I 
already did a lot of business in Dubai and 
also the Louvre is about to open,” he says. 
“When a museum like that opens it brings 
the market mechanically, it creates a social, 
artistic and economic buzz.”

Two years ago when he chose to open 
here the Middle Eastern economy was, 
admits Custot, more bullish. “But it can come 
back. Everything is cyclical, it goes up, it goes 
down,” he says defi antly. “Today is not 
brilliant but it doesn’t worry me.”

Also a believer in the UAE’s resilience is 
William Lawrie, who opened 
Lawrie Shabibi gallery with his 
partner Asma Shabibi in Al Quoz 
in 2011, showing contemporary 
artists from the broader region. 
“Everyone said it was the end in 
2008, but Dubai bounced back 
stronger,” says Lawrie. “It’s too 
early to say whether the drop in 
oil prices will have an effect as 
there’s always a time lag. As for 
confl ict and terrorism, the UAE is thousands 
of miles away from this turmoil and it has 
distanced itself from the instability. Obviously 
everyone is a bit nervous but we just get on 
with it.”

Lawrie was formerly at Christie’s which 
celebrates a decade of sales in Dubai this 
year. Hala Khayat, head of sale at Christie’s 
Dubai, believes the Middle Eastern market is 
healthy, relatively unaffected by recent 
humanitarian and oil price crises. “The 
regional art market is only 10 years old and 
still represents a fi eld driven by passion and 

acknowledgement 
rather than investment,” 
she says. The relative 
affordability of this 
young market, thinks 
Khayat, also appeals to 
western collectors and 
she has “observed lately 
a staggering interest 
from the West in our 
sales,” fuelled by 
international museum 
shows of Middle Eastern 
art and the fostering of 
regional artists by some 
galleries.

Last November, Iranian-born Leila Heller, 
who has promoted Middle Eastern artists at 
her New York gallery for more than 30 years, 
opened the largest gallery on Al Quoz’s 

Alserkal Avenue, masterminded by her son 
Alexander.

Falling oil prices, says Alexander, have not 
greatly affected the gallery, aside from “a few 
isolated situations” and the past six months 
have been “fantastic” in terms of sales.

Since the lifting of international sanctions 
in January, Heller is one of many watching 
Iran keenly, foreseeing “signifi cant growth in 
the market for Modern and Contemporary 
Iranian art in the coming year,” a frontier 
market for the more open-minded western 
collectors. “This is not surprising as Iran has a 
fantastic artistic tradition and arguably has 
produced the majority of celebrated artists 
from the region,” says Heller. ”I expect Iranian 
art to be received by the international art 
market in the same way that Chinese art was 
received about ten years ago, which gives 
me great faith in our new business in Dubai.”

Sotheby’s head of Contemporary Arab 
and Iranian art, Ashkan 
Baghestani, thinks it is “too soon 
to tell” what the lifting of 
sanctions will mean for the 
Iranian art market but is sure it 
will have “a big effect as Iranians 
are big collectors and Tehran 
already has over 100 galleries. 
There is strong interest in Iranian 
modern artists and the country 
is opening up.”

Encouraged by the success of artists from 
the region in last year’s 20th Century Art 
sale, Sotheby’s will re-launch their Modern 
and Contemporary Arab and Iranian Art sales 
in London this April as part of their fi rst 
Middle Eastern art week. Like Sotheby’s, 
Bonhams hold their modern and 
contemporary Middle Eastern art sales in 
London, since abandoning auctions in Dubai 
in 2011. Head of sale Nima Sagharchi believes 
the market has become so international that 
it is “becoming less and less relevant where 
auctions take place, particularly as Middle 
Eastern clients at the top level are so mobile.”

Confl ict has, unsurprisingly, killed off 
domestic markets in Iraq and Syria but last 
year, Bonhams held a successful £1.2 million 
sale of modernist Iraqi art in London, the fi rst 
dedicated to the fi eld. This April’s themed 
sale is devoted to the Lebanon, another 
country where “there is a strong modern art 
movement that has not been refl ected in the 
market.” Unlike western art, “the modern 
period from the 1920s to the 1980s is still 
relatively unearthed,” says Sagharchi. 

As the established international modern 
and contemporary market faces correction, 
the tough young market in the Middle East 
appears relatively undeterred in the face of 
adversity. “I’ve seen works with bullet holes 
in them that have come out of confl ict 
zones,” says Sagharchi. Time will tell if the 
market is as resilient as the artworks. 

“IT’S TOO 
EARLY TO SAY 

WHETHER 
THE DROP IN 

OIL PRICES 
WILL HAVE 
AN EFFECT 
AS THERE’S 

ALWAYS A TIME 
LAG”

TheNEWS
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NOUVELLE GALERIE À DUBAÏ 
14 mars : la Custot Gallery, espace de
700m2 dédié à l’art, ouvre à Dubaï.
Son fondateur, expert ès arts depuis

25 ans, est fier d’annoncer "The World
Meets Here" en exposition inaugurale

qui durera jusqu’au 30 juin.
La dizaine d’artistes sélectionnés par

Stéphane Custot reflète son orientation
artistique internationale puisqu’ils

viennent aussi bien de Chine que des
États-Unis, d’Europe que d’Amérique

du Sud. Welcome in Dubaï ! 
www.custotgallerydubai.ae

Paris
Muse de Proust, pionnière 
du fundraising, la sublime

comtesse Greffulhe (1860-1952)
inspira les plus grands couturiers

de son temps. Sa garde-robe
s’expose au Palais Galliera de

Paris, jusqu’au 20 mars. 
www.palaisgalliera.paris.fr

Beyrouth
Couleurs primaires, radicalité des
formes, le peintre libanais Charles

Khoury réinvente une symétrie qui
fait office de manifeste esthétique.
"Œuvres Récentes" et puissantes
(!) à découvrir à la Galerie Janine

Rubeiz, jusqu’au 18 mars ! 
www.galeriejaninerubeiz.com

Doha
Le Musée d’Art Islamique du

Qatar rend hommage au rôle joué
par les femmes dans l’expression
artistique du XIXe siècle iranien.
Les femmes et l’art de la dynastie

Qadjar : les échos de cet art
féminin se font ressentir encore
sur les artistes contemporains.

Jusqu’au 11 juin. 
www.mia.org.qa

Art Dubaï 
2016

Du 16 au 19 mars, la
planète arty élit domicile 

à Dubaï, pour la 10e édition
de Art Dubaï. Tour

d’horizon en chiffres 
et en temps forts. 

10 ans, ça se fête ! Pour cet
anniversaire, 94 galeries de 40 pays
sont attendues à Dubaï. 500 artistes
représentant 70 nationalités seront

réunis ici, pendant 4 jours, pour
montrer à la région le meilleur de leur
créativité. Parmi la dizaine de galeries

présentes depuis une décennie : 
Agial Art et Sfeir Gallery (Beyrouth),
Elmarsa (Tunisie, Dubaï), Grosvenor
Gallery (Londres), etc. Cette édition

sera placée sous le signe de la diversité
géographique puisqu’elle accueillera,
pour la première fois, des galeristes

venus de Géorgie, de Lituanie, de
Oman, de Palestine, du Sri Lanka, etc.

avec un focus sur les Philippines. 
À noter aussi l’exposition multimédias

dédiée aux artistes syriens, dont le
commissariat a été confié à la célèbre
réalisatrice syrienne Hala Alabdalla.

Enfin, plusieurs galeries ont choisi de
se concentrer sur la période 1940-
1980 avec les œuvres des Libanais

Hussein Madi et Alfred Basbous
(1924-2006). Entre autres. 

www.artdubai.ae
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We’ve fallen in love with Emirati 
designer Huda Al Nuaimi’s S/S16 
collection. From prominent cross-
stitching to swaying fringes and a 

colour palette of earthy tones mixed 
with pink, the entire range captures 

the understated spirit of a bohemian. 
After studying at LCF and Dubai’s 

Esmod, the designer now divides her 
time between the cities. 

What’s the shoe of the season? Without doubt 
it’s the backless flat. Either paired with some Levi 

501s or a silk slip dress, this shoe style fuses 
fashion with functionality. From fur-soled Gucci 

loafers to a shiny, textured pair from Robert 
Clegerie, they deserve a place in your wardrobe. 

If you read only one book 
this month, make it Gloria 
Steinem’s ‘My Life On The 

Road’. Recounting the trials 
and tribulations she faced as a 

feminist, activist and journalist in 
America spanning decades, her 
memoir is a personal insight into 

her passions and pursuits.

With origins in Paris, the 
Custot Gallery Dubai brings an 

international flavour to the region. 
Opening on March 14, its first 

‘The World Meets Here’ exhibition 
will showcase an array of artists 
from around the globe – from Ian 

Davenport and Pablo Reinoso 
to Fabienne Verdier – in Dubai’s 

Alserkal Avenue. 

If your heart only lusts after 
heels then Roger Vivier’s new 
Sin heel is more than a little 

loveable. With a delicate curve 
at the heel and picked out in 
an array of muted tones, it’s 

perfect for the summer months 
ahead. Sensual, sophisticated 

and (slightly) sensible, it’s a 
shoe worth loving.

From the album to keep playing on repeat 

to the most covetable shoe of the season 

and the book you just can’t put down, 

grab your diary and let MOJEH guide your 

months ahead.

Hailing from Lebanon, jewellery 
designer Khajadourian Sahag 
has caught our attention with 
his latest Bones collection. 

Committed to only working with 
reputable vendors and making 
everything by hand, his pieces 

are ideal for everyday wear. From 
necklaces to rings, the pieces 
evoke lines of molten skeleton 

clad in gold and diamonds, 
wrapped around your fingers or 

dangling from your neck. 

It’s almost been a decade 
since street style star and 
French illustrator Garance 
Doré launched her blog, 
garancedore.com. The 

blogger-turned-book author 
tells her tales of love, style 
and life in her first book – 

warm, funny and insightful. 

Who else can drop a brand new 
song hours before their half-

time Super Bowl performance 
and have the whole world going 
crazy for it? Beyoncé, of course. 

Fusing radical politics with 
mainstream pop, the power of 
Queen Bey has no limits. We’re 
intrigued to see what she’ll give 

to us in 2016. 

Not only is Queen Rania of 
Jordan sophisticatedly stylish, 

she’s a mother-of-four with 
a mission on her mind. As a 

keynote speaker at the Global 
Women’s Forum, held in Dubai 

for the very first time last month, 
she’s an advocate for women’s 
rights and looks set to continue 

campaigning in 2016.

On May 5, The Metropolitan Museum of Art will open its 
doors to its new Costume Institute Exhibition, ‘Manus 
x Machina’. Curated by Andrew Bolton, it will explore 
the relationship between the handmade and machine-

produced in fashion. With 100 haute couture and ready-
to-wear pieces on show, it will depict the way in which 

lines between high-tech and artisanal are blurring as we 
continue into the 21st century. 

The search for that perfect day-to-
eveningwear bag is over. Made from 
black supple leather, it’s the type of 
accessory that will only get better 
with age. From its thick shoulder-
slung strap to its simple structure, 
this Marni bag has a no-nonsense 

everyday appeal. 

NOTES
CULTURAL

FOR MARCH

Forty-year-old Australian Sia Furler has no interest in 
being famous. She’s so against the fakeness of fame 

that she’s often photographed wearing a face-covering 
blunt-cut blonde wig with aplomb. Having penned 

songs for Rihanna and Beyoncé (to name but a few), her 
newest album, ‘This Is Acting’, is full of sing-along hits.

CULTURE CLUB
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Gallery Guru
Stéphane Custot, founder of Custot Gallery gives us an insight 

on his new Dubai art space.

After a rich career in Paris and in London, why did you 
choose to focus on the Middle East by opening Custot 
Gallery Dubai?

Situated halfway between Asia and North America, 
Dubai represents a perfect market opening for interna-
tional art. Dubai already plays host to an established and 
respected art fair, Art Dubai, which attracts visitors from 
all over the world. The gradual establishment of major mu-
seums and galleries in Dubai and the wider Middle East 
region will undoubtedly turn this part of the world into a 
major new global cultural crossroads. My professional ex-
periences in Western art markets drove me to forge a path 
for myself, both on a personal and a professional level. 

Dubai is undergoing tremendous change, affecting 
the economy, the tourist industry and the job market, cre-
ating an environment with endless possibilities. Besides, 
Dubai and the surrounding region are gradually acquiring 
major cultural assets, notably in the shape of the Louvre, 
which have aroused interest and curiosity in equal meas-
ure. The new establishments are helping to cement the re-
gion’s status as a major new global cultural meeting point. 
They will attract not just local visitors and art-lovers but 
also people from all over the world, further whetting the 

Set to open its doors this March, Custot Gallery Dubai is one of the latest additions to emirate’s cultural land-
scape. In keeping with the gallery’s programme focused on post-war masterworks and contemporary art, the open-
ing exhibition invites us on a journey that reflects Stéphane Custot’s personal taste as a respected connoisseur with 
25 years of experience in Paris and London. The selection for the inaugural exhibition will embody the two corner-
stones of the gallery, contemporary fine arts and large-scale sculpture. 

JEDD NOVATT
Chaos Frenético, 2014
Bronze, black patina
200 x 152 x 107 cm
Edition of 3 plus 2AP
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general appetite for art in the region and helping to drive 
the expansion in the local commercial art market.

As a gallerist, what art movement inspires you the 
most? Is there a specific type, style or theme of work you 
like to represent at your gallery? 

Initially drawn towards Impressionism and Modern 
art, I later developed an interest in Les Nabis, followed by 
the artists of the 1950s, as demonstrated by the works on 
display in my previous gallery in Paris, the Hopkins-Custot 
gallery such as Calder, Miro, de Stael, Dubuufet. I then ex-
tended the scope of this expertise to take in Tapiès, Blake, 
Flanagan and many other international artists in the field 
of classic contemporary art.

The two cornerstones of Custot Gallery Dubai will 
be contemporary fine arts and large scale sculptures by 
some of the greats of the international contemporary art 
scene. Through Waddington Custot Galleries in London, 
I had the opportunity to work with the estates of artists 
such as Dubuffet and Flanagan. The gallery’s exhibition 
strategy is informed by a desire to give people the chance 
to view creative trends and works which have only been 
exhibited sporadically in the region until now

What are some of the highlights we can expect from 
your Dubai debut exhibition, The World Meets Here? 

The World Meets Here is a group exhibition gath-
ering the works of 14 modern and contemporary artists, 
large-scale canvases and monumental sculptures. These 
artists offer a panorama of my taste and my 25-year inter-
national career in the art world. It has taken a long time 
and hard work from my team to bring this exhibition to-
gether and I am excited to see people’s reactions.

What shape will Custot Gallery Dubai’s exhibition pro-
gram take?

I will establish a program of exhibitions with an 
international flavour. The key aim behind the exhibitions 
will be to offer a comprehensive overview of the very best 
art on the international contemporary scene to both a local 

Stéphane Custot

FRANK STELLA
Maze, 1966
Fluorescent acrylic on canvas
91.4 x 91.4 cm
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Dubai audience and those passing through the city.
The gallery’s exhibition strategy is informed by a 

desire to give people the chance to view creative trends 
and works, which have only been exhibited sporadically in 
the region until now. The inaugural show will be an oppor-
tunity to see historically important modern and contem-
porary works, from Chu Teh-Chun, Ian Davenport, Peter 
Halley, Robert Indiana, Marc Quinn, Jedd Novatt, Pablo Rei-
noso, Pierre Soulages, Frank Stella, Bernar Venet, Fabienne 
Verdier and Zao Wou-Ki.

MARC QUINN
Cassis Madagascariensis 
Longitudes, 2011
Bronze
95 x 83 x 90cm

FABIENNE VERDIER
Ascèse, 2015

Black acrylic on blue 
background on cotton linen 
canvas (vertical polyptych)

367 x 271 cm

Why did you choose to settle in Alserkal 
Avenue?

Alserkal Avenue was the obvious choice of 
location for me! I was immediately attracted to 
the uniqueness of this district, where tyre sellers 
and art galleries rub shoulders. The combination 
of its cheerful diverse character and the large ex-
hibition spaces available finally won over me, as 
I wanted to find a venue that could house large-
scale sculptures and installations.

Custot Gallery Dubai is a 700 sq m exhibi-
tion space with nine-meter-high ceilings, includ-
ing a 200 sq m mezzanine area. This makes the 
gallery an excellent venue for very large works of 
art, giving artists an unparalleled degree of free-
dom in how to design their exhibitions.
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myconcierge recommends

For a date that’s sure to impress 
book a romantic dinner at BOCA’s 

exclusive wine cellar. It comes 
with chauffeur travel, welcome glass 

of Cava and a delectable eight-
course dinner with wine pairing, 
    for AED3,000 per couple.

myco.ae/secretboca

 stAr-studded style 
——
From Hollywood heavyweights Bradley Cooper 
and Diane Kruger to catwalk darlings Cara Delev-
ingne and Alessandra Ambrosio, luxury luggage 
brand Rimowa is clearly a celebrity favourite. 
Follow in their fashionable footsteps by snapping 
up one of the sleek new cases from the Limbo 
range. Boasting an ultra-lightweight shell and 
sturdy frame, its ideal for trendy travellers. Visit 
the Jashanmal department store in The Dubai Mall 
to discover more. Contact: 04 3253808

 MontblAnc 
——
Designed for the free-spirited and inde-
pendent woman, the ultra-feminine Mont-
blanc Bohème Moongarden Collection 
offers a new writing instrument and selec-
tion of exquisite jewellery inspired by the 
phases of the moon and their influence on 
the passing of the seasons. The Montblanc 
Bohème Doué Moongarden writing instru-
ment captures the mood of autumn, as the 
metal barrel lacquered in a f lannel grey 
tone features an elaborate foliage design 
inlaid with red-coloured lacquer to repre-
sent the changing red-gold leaves moving 
in the autumn wind. The Montblanc 
Bohème writing instrument and jewellery 
collection are available in Montblanc’s 
f lagship boutique at The Dubai Mall.  
Contact: 04 4340300

 dubAi world cup  
——
Racing royalty and equestrian enthusiasts from across the globe 
are preparing to descend on Dubai’s famed Meydan Racecourse 
later this month. On March 26, the 21st edition of The Dubai 
World Cup, the world’s richest horse race, promises to deliver an 
exciting line-up of world-class racing, gourmet experiences, fabu-
lous off-the-field fashion and live music. General Admission starts 
from AED25 when bought in advance. Visit: dubaiworldcup.com

 lounge Around  
——
Fans of Ramada Plaza’s Fogueira Restaurant will be pleased 
to hear that there’s a brand new lounge area adjoining Dubai’s 
first Brazilian churrascaria. The rooftop Fogueira Lounge is 
the perfect place to enjoy a vibrant mix of Cachaça cocktails 
and authentic Brazilian petiscos tapas. Contact: 04 4398888

 new gAllery opening 
——

Proving to be one of Dubai’s most promising art scenes, Alserkal 
Avenue is adding yet another gallery to its impressive portfolio with 
the opening of Custot Gallery Dubai on March 14. Founded by French 
gallerist Stéphane Custot, the inaugural exhibition, The World Meets 
Here, will present a showcase of prominent artworks reflecting Custot’s 
time in the art world over the past 25 years. Visit: custotgallerydubai.ae

 Modern MAsterpieces 
——

In a first for the UAE, an exceptional exhibition presents over 267 works from iconic artists 
Pablo Picasso and Joan Miró. Entitled Picasso and Miró, Passion and Poetry, the pieces have 
been sourced from private collections around the world and will be shown at Burj Khalifa, 
Annex One from March 7 to May 17. Tickets are priced at AED125. Visit: picassomiro.ae
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I
mportant international 
contemporary artwork 
will be served up at a new 
Dubai gallery, which, 

according to its founder, 
will strengthen the city’s 
burgeoning reputation as 
an “important international 
cultural hub”. 

Custot Gallery Dubai opens 
in March to coincide with the 
city’s major event Art Dubai 
(March 16 – 19) and Edgar got 
a sneak peek at some of the 
pieces that will be on display. 
A strong exhibition entitled 

The World Meets Here will 
feature contemporary art and 
sculpture from illustrious 
international artists such 
as Ian Davenport, Chu Teh-
Chun, Marc Quinn, Pablo 
Reinoso, Bernar Venet and 
Zao Wou-Ki. 

Founder Stéphane Custot 
has operated for more than 
25 years in the art world 
and has galleries in London 
and Paris. The Frenchman 
is excited about opening 
his new 700sqm space in 
Alserkal Avenue. With Abu 
Dhabi welcoming the Louvre 
this year, followed by the 
Guggenheim in 2017, Custot 
believes the UAE is stamping 
its authority on the art world. 

“The new establishments 
have aroused interest and 
curiosity in equal measure 
and are helping to cement the 
region’s status as a major new 
global cultural meeting point,” 
says Custot. “They will further 
whet the appetite for art in 
the region and help to drive 
the expansion in the local 
commercial art market.”
custotgallerydubai.ae

[ 3 ]

[ 4 ]

[ 2 ]

1. Cassis 
Madagascar-
iensis 
Longitudes,  
Marc Quinn
2. Maze, Frank 
Stella
3. Variation of ‘Z’, 
Pablo Reinoso
4. Planet, Marc 
Quinn

Stephane Custot

Street life
‘The Godfather of 
street art’ was the 
nickname given to 
Richard Hambleton, 
whose work is on 
display at chic 
Emirates Towers 
restaurant La Cantine 
du Faubourg in February. A contemporary 
of Keith Haring and Jean-Michel Basquiat, 
Hambleton was mentored by Andy Warhol. 
lacantine.ae
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This March, Custot Gallery will open its doors in Dubai 
as part of Alserkal Avenue’s ambitious expansion. The 
space debuts with The World Meets Here, a group 
exhibition including a 1966 pinstripe maze by Frank 
Stella, a Robert Indiana sculpture and Fabienne 
Verdier’s cerulean symphony — a 2015 acrylic and 
mixed media work fittingly titled Notations en bleu, 
among other sculptures and contemporary works by a 
number of noteworthy international artists.

Over the past 25 years, founder Stéphane Custot 
has built real expertise in Europe through various 
ventures, including Pavillon des Antiquaires and the 
Pavillon des Beaux-Arts (since renamed Pavilion of 
Art & Design) in Paris and London, and Waddington 
Custot Galleries in London. The art dealer and gallerist 
says he chose the UAE because it is quickly becoming 
known as a major global cultural crossroads.

“At the moment, Dubai as a whole is undergoing 
tremendous change, not only within the art world but 
also within the tourist industry and the job market,” 
he explains. “The UAE has a different feel to Europe 

and North America, and situated halfway between 
the two. It represents a perfect market opening for 
international art. I was also attracted to the vibrancy 
of the Alserkal Avenue district, an area where so many 
different industries rub shoulders.”

Custot has hopes of taking the time to explore and 
incorporate influences from the local art landscape, 
but initially the gallery will have a more international 
bent. “The key aim behind the exhibitions that will 
take place will be to offer a comprehensive overview 
of the very best of international art to art enthusiasts 
in Dubai and those passing through the city,” he says, 
“and to give people the chance to view the creative 
trends and works which have only been exhibited 
sporadically in the region until now.”

The gallery’s presence further solidifies a 
gradually growing trend of museum quality work and 
experienced dealers from Europe and North America 
forging a permanent presence in the UAE beyond the 
annual art fair circuit. It will be intriguing to observe 
how the region’s local and expatriate collectors 
respond over time. •

dubai

the World Meets Here
French art dealer and gallerist 

Stéphane Custot establishes a 

permanent presence in Alserkal Avenue

by Danna Lorch

right: Stéphane Custot

far right: Frank Stella, Maze,  

1966, 91.4 × 91.4cm

Adel Abdessemed,  

Not Yet Titled, 2015,  

black stone on paper

From Here to Eternity, Adel Abdessemed’s first 
major exhibition in Los Angeles, marked a startling 
departure for the French-Algerian artist. Abdessemed, 
now in his mid-40s, is best known for his powerful, 
visceral works that often reference the horrific 
Algerian civil war, which he witnessed when he was an 
art student in the 1990s. Themes of cruelty, violence 
and animal sacrifice have been prevalent in his work, 
and his shows have even been shut down due to their 
disturbing content, most notably two years ago in 
Qatar, and in San Francisco in 2008. “As artists, we 
must generate tensions for something very positive 
and extraordinary to come out,” the artist once said. 
“Without struggle, there would be very little art, very 
little invention.”

But Abdessemed’s latest show, which ran in 
November and December at Venus gallery in Los 
Angeles, stood out for its passion and humanity. For his 
LA debut, Abdessemed unveiled a series of nearly 100 
black stone drawings on paper and military tarpaulin, 
distinguishing this show from previous exhibitions, 
which generally highlighted video, sculpture and 
conceptual art. The title of the show, From Here to 
Eternity, was inspired by the 1953 film starring Burt 
Lancaster and Deborah Kerr, and many works in the 
exhibition depicted variations on the movie’s pivotal 
scene, in which the two lead actors kiss passionately 
as waves crash over them.

lOs angeles

the Power of a Kiss
French-Algerian artist 

Adel Abdessemed mixes 

passion and politics in his first 

major Los Angeles exhibition

by Marwan Naaman

While it would appear that these works were a 
simple tribute to the iconic 1953 film, there was — as 
in most of Abdessemed works — a strong political 
message that the artist wanted to communicate. As a 
child in Algeria, Abdessemed viewed Western films 
under the strict censorship of an oppressive Algerian 
government, which cut out all scenes that portrayed 
physical contact between the sexes. Years later, he 
revisited his youth through his artwork, in an attempt 
perhaps to revive the love and beauty that the Algerian 
government had so violently tried to eradicate.

In addition to the works referencing the film 
From Here to Eternity, Abdessemed also showed 
drawings of a young woman posing, a man sweeping 
the floor and an owl that looked out at the viewer with 
an enigmatic gaze. As with most of Abdessemed’s 
works, the ultimate message isn’t always immediately 
evident, but the power of the black stone drawings, 
and the raw passion they exude, is exactly what we’ve 
come to expect from the prolific artist. •
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are being established here in the near future as well, which will 

add to the city’s importance as an arts centre. We are located in 

Alserkal Avenue, as there are so many great established galleries, 

and more to open. I love the dynamic artistic atmosphere, with so 

many galleries, artist studios and design studios.

YOUR ALSERKAL GALLERY SPACE IS SIZEABLE – CAN 
YOU ELABORATE ON THE DECISION TO CREATE DISTINCT 
EXHIBITION HALLS AS WELL AS THE SUBTLE DESIGN DETAILS 
THROUGHOUT SUCH AS FAUX SKYLIGHTS?
Our main objective when creating the concept behind the space in 

Dubai was to maintain purity and exude monumentality in scale and 

effect. Bringing artists from around the world means that we needed 

to create both an inspiring, yet simple exhibition space consistent 

with what an artist might be accustomed to exhibiting in New 

York, London, Paris or any other major arts centre in the world. 

Elements like our over 10 metre high ceilings allow us to put 

on monumental and ambitious exhibitions. For the design of 

our space we used conceptual architects Charlap, Hyman and 

Herreo, and the project was seen through by Omar Ghafour, of 

Light Space Design in Dubai.

HOW DO YOU FEEL YOUR PROGRAMME WILL RESONATE 
WITH THE UAE ART SCENE? ARE YOU COMING WITH A 
PARTICULAR VISION OR ARE YOU OPEN TO ORGANIC 
GROWTH HERE? 
Our vision is to bring an international programme of artists 

from around the world to Dubai. We believe the UAE art scene 

exists on a regional and international level and will continue 

to grow towards the latter. We are in Dubai to show artists 

from the region whom we represent and promote, artists from 

around the world whom we will be representing in the Middle 

East and expose Dubai to works of Modern and Contemporary 

Masters that we showcase in our programme in New York.

CUSTOT GALLERY DUBAI
French Stéphane Custot brings his vision from the London 

incarnation of Waddington Custot to Dubai, offering what he 

states as, “a complete freedom of expression” to his artists 

in his 700 square metre space. Opening his doors with an 

inaugural exhibition The World Meets Here in January 2016, 

Custot speaks with Canvas about falling for Dubai.

WHY DUBAI AND WHY ALSERKAL?
Situated halfway between East and West, Dubai stands as an 

ideal location for art trading and exhibition. The city already 

plays host to the respected art fair Art Dubai, which has become 

an important hub for the international art community. The gradual 

establishment of major museums such as the Louvre in Abu Dhabi 
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as well as galleries in the wider Gulf and Middle East regions will 

undoubtedly turn this part of the world into a new global cultural 

crossroads. As for Alserkal Avenue, it appeals to me due to its 

vibrant community, raw industrial feel, and the fact that Arts – in 

many shapes and from various industries – rub shoulders here. 

Today, the area is already regarded as extremely interesting and the 

developments that are taking place are outstanding. 

TELL US ABOUT THE SPACE YOU 
HAVE CHOSEN.
My choice for the space and location was 

a very intuitive one: I simply fell in love 

with the vast nine-metre high ceilings and 

industrial aspect of the site. It offers a unique 

venue to house monumental sculptures 

and creative artistic installations. It’s a place 

that has allowed me to present works in a 

way that I have always wanted to. 

HOW DO YOU FEEL THE PROGRAMME 
WILL RESONATE WITH THE UAE ART 
SCENE? DO YOU ENVISION ANY 
CHANGES TO THE PROGRAMME IN 
ORDER TO MOULD MORE TO THE NEW 
ENVIRONMENT OR DO YOU HAVE A 
PARTICULAR AGENDA?
In the beginning, the aim is to share my 

experience in the international cultural 

sphere with art enthusiasts in Dubai and 

those passing through the city. In the 

meantime, I am looking forward to be 

inspired myself by the local and regional 

artistic talents. This part of the world has a different dynamic from 

Europe, the Americas or Asia where I’ve been most active for the past 

25 years.  But surely the cultural sphere appears to be going through 

a promising development. It’s definitely an exciting place for me to 

be at the moment. 

JEAN-PAUL NAJAR FOUNDATION FOR 
CONTEMPORARY ART 
Canvas catches up with Deborah Najar about the motives behind 

choosing Dubai to permanently store and exhibit the carefully built 

collection of European and American post-Minimalist works of Jean-

Paul Najar. The foundation, in partnership with Alserkal Avenue, will 

mark the first private museum of a Western collector in the Middle East.

WHY DUBAI? WHY NOW? 
My father Jean-Paul Najar, a collector, had been looking for a place to 

Facing page: (Above) Stéphane Custot, founder and director. Image courtesy 
Custot Gallery, Dubai; (Below) Work from the upcoming exhibition The World 
Meets Here. Bernar Venet. 223.5° Arc from Classic-Leaning Arcs series. 2014. 
Cor-ten steel. 210 x 215 x 50 cm each. 690 kg. Image courtesy the artist and 
Jérôme Cavalière, Marseille.

This page: (Above) Rendering of the completed interior; (Below) Jean-
Paul Najar, founder. Images courtesy Jean-Paul Najar Foundation for 
Contemporary Art, Dubai.
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CultureCulture
THREE  

exhibitions 
 to see

1. Before They 
Pass Away
british photographer Jimmy 
nelson spent four years 
travelling the globe, and his 
beautiful shots of indigenous 
tribes and little-known 
cultures are the result. 
nelson’s work attracted 
controversy, after a charity 
championing the rights of 
tribal people claimed his 
images were an unrealistic 
representation of threatened 
indigenous communities. 
Until January 10
The Empty Quarter, Gate 
Village, DIFC, Dubai, Sun to 
Thur 10am to 7pm. Tel: (04) 
3231210. Metro: Financial 
Centre. theemptyquarter.com 

2. The World 
Meets Here 

stéphane Custot has galleries 
in London and Paris, and 
now he’s bringing his love for 
20th Century art to the UAe 
with his new Custot Gallery 
Dubai. its first exhibition 
will be a mix of fine art 
and sculptures from artists 
including british sculptor 
Marc Quinn and French 
artist Fabienne Verdier, who 

will be present on opening 
night. 
January 18 to March 5

 a Custot Gallery Dubai, 
Unit I84, Alserkal Avenue, 
Dubai, Sat to Thur 10am to 
7pm. Tel: (050) 5569797. 
Taxi: Alserkal Avenue. 
custotgallerydubai.ae

3. The Place 
Of Perpetual 
Undulation 
Forget towering skyscrapers 
and glittering malls, this 
show by home-grown 
photographer Reem Falaknaz 
will give you a whole new 
perspective on life in the 
UAe. Focussing mainly on 
Ras Al Khaimah, Falaknaz’s 

photos show how mass 
construction has affected 
the surrounding villages and 
mountain landscape. Catch 
her talk on the opening night.
January 7 to 31

 a Gulf Photo Plus, Unit 
D36, Alserkal Avenue, 
Dubai, Sun to Wed 10am to 
7pm, Thur and Sat 10am 
to 6pm. Tel: (04) 3808545. 
Taxi: Alserkal Avenue. 
gulfphotoplus.com



ELITE TRAVELER

november-december

DISCOVER

W
or

ds
: L

au
ra

 P
ow

el
l. 

Ph
ot

os
: E

st
at

e 
of

 M
ar

ce
l B

ro
od

th
ae

rs
, M

ai
a 

Fl
or

e,
 D

an
ie

l H
an

, L
ee

 U
fa

n,
 C

us
to

t G
al

le
ry

We love…
This saber, designed by Parisian silversmith 
Christofle in collaboration with St Regis hotel 
group. It comes with a masterclass in sabrage 
(the flamboyant art of opening a bottle of 
champagne with a saber) from a St Regis butler.  
From $25,000

elite traveler  
NOV/DEC 2015 
ISSUE 6

64

1  NOVEMBER  
HEAD TO: PARIS
for photography fair, Paris 
Photo, from Nov 12-15. 
You’ll love it if you like: 
Your art and photography 
served up with a side of 
history. The exhibition is 
held under the magical glass 
roofs of the Grand Palais. 
parisphoto.com

2  DECEMBER  
HEAD TO: HONG KONG 
for Christie’s Forming Nature 
exhibition, closing on Dec 5. 
You’ll love it if you like: 
Abstract art or if you’re 
interested in Asia’s leading 
contemporary artists, 
including Lee Ufan and 
Kim Whan-Ki.
christies.com

4  FEBRUARY 
HEAD TO: NEW YORK 
for the Marcel Broodthaers 
retrospective, opening Feb 14. 
You’ll love it if you like: 
Conceptual art. There are 
over 200 works shown at 
MoMA by the Belgian 
conceptual artist who rose  
to fame in the 1960s. 
moma.com

3  JANUARY 
HEAD TO: DUBAI
for the grand opening of the 
Custot Gallery on Jan 18.  
You’ll love it if you like:  
The masters of modern art, 
as it includes works by 
Dubuffet, Calder, Miró, 
Picasso, de Staël and Frank 
Stella (whose work is above). 
waddingtoncustot.com

5  MARCH 
HEAD TO: LOS ANGELES 
for the opening of Hauser 
Wirth & Schimmel on Mar 13. 
You’ll love it if you like:  
Exhibitions in big spaces. The 
gallery is set in a gargantuan 
100,000 sq ft flour mill 
complex in the city’s 
downtown Arts District. 
hauserwirth.com

TAKE FIVE/////  
DESIGN HOTSPOTS

Out of  
this world
Usually we’d balk at the suggestion of a 
theme hotel. But we make an exception 
for the Kameha Grand Hotel in Zürich, 
in particular for its cutting-edge space 
suite, which opened in October. 

Designed by Michael Najjar, who is 
training to be the first artist to travel to 
space as one of Sir Richard Branson’s 
Virgin Galactic Pioneer Astronauts,  
the idea behind it is to replicate the 
atmosphere of a space station. 

Guests – or crew members as the 
hotel calls them – are welcomed by a 
robotic voice inspired by sci-fi film Dark 
Star and can take part in a flight 
simulation or body flying experience. 

Decor is space age themed, with 
spotlights inspired by rocket engines. 
Though the best thing is the cantilevered 
bed, which – if you’ll pardon the pun – 
is out of this world.  
From $1,950 for a two-night space 
suite package. Or $180,400 a night  
for exclusive use of the hotel. 
kamehagrandzurich.com

An Elite Traveler edit  
of the exhibitions to  
see and the gallery 
openings to be seen at

Design
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New York. A major antiques dealership 
and an individual who was one of its 
directors are embroiled in what the 
US Attorney for the Southern District 
of New York, Preet Bharara, has called 
a “brazen shell game to deceive and 
hide assets from two federal courts, a 
court-appointed receiver and the SEC 
[Securities and Exchange Commission]”, 
according to a press statement. 

A federal indictment was issued at the 
end of August by the US Attorney’s office 
against Robert A. Olins, the disgraced 
former chief executive of a technology 
company. According to court papers, 
the government says that Olins and the 
“group sales and marketing director for 
[an] antiques dealer [who was] also the 
president of its New York operations” 

joined forces to hide the proceeds of 
Olin’s art. Only Olins is being charged. 

The federal indictment follows a civil 
case brought by the SEC in 2011 in which 
the court determined that Olins owed 
$3.4m for his role in an insider trading 
scandal. The court then ordered the sale 
of part of Olins’s art and antiques collec-
tion, valued between $8.6m and $13.8m, 
to pay his creditors. 

The federal case argues that, instead 
of sending the full proceeds from any 
sales to the SEC and other creditors, 
Olins “devised a scheme, in co-ordina-
tion with” the gallery director (who is 
named in the federal papers as “co-con-
spirator one”, or CC-1) to hide assets from 
his creditors and “personally enrich 

THE AUCTION HOUSES
Following Bonhams’ opening of its 
Geneva office in 2013, the auction 
house has appointed Andrea Bod-
mer as its first regional represent-
ative in Zurich. Meanwhile, Daniel 
Struyf will fill the newly created role 
of international jewellery director.

Phillips has appointed Michael 
Sherman, the former vice-president 
of communications at Christie’s 
International Real Estate, as its 
chief communications and public 
relations officer.

THE FAIRS
Pablo del Val, previously the  
director of Mexico City’s Zona Maco  

gallery, has joined Art Dubai  
as director of exhibitor relations. 
His former post has been filled by 
the Mexican curator Daniel Garza 
Usabiaga.

Margaret Tao, a journalist in the 
field of Asian art for the past 25 
years, has been named executive 
director of Asia Week New York.

THE GALLERIES
Richard Calvocoressi, the former 
director of the Scottish National 
Gallery of Modern Art and of the 
Henry Moore Foundation, has joined 
mega-gallery Gagosian in London, 
as a director and senior curator, 
just in time for the opening of the 

gallery’s new space in Grosvenor Hill, 
Mayfair, on 10 October. 

Robert Sheffield has joined 
Dominique Lévy gallery as an 
associate director after five years as 
an associate director in the UK chair-
man’s office at Christie’s, London.

As well as celebrating 30 years 
running a gallery, Philip Mould is 
relocating from Dover Street to a 
three-storey space on Pall Mall on 
13 October.

Willoughby Gerrish, formerly at the 
Fine Art Society, has joined Bowman 
Sculpture as head of Modern and 
contemporary sculpture.

The dealer Kashya Hildebrand has 
closed her gallery space in London, 
although the business will remain 
online and she will continue to offer 
consulting services. 

Custot Gallery Dubai, founded by 
the London-based French art dealer 
Stéphane Custot of Waddington  
Custot, is opening on 18 January 
2016 in Dubai’s Alserkal district. 

The former Liverpool-based dealer 
Ceri Hand has taken on a new  
role at Simon Lee Gallery, as 
associate director for institutions 
and public relations.

London’s design scene is getting 

two new players this month. 
The Atelier Achille Salvagni, 
showcasing the work of the Italian 
designer, opens on Grafton Street, 
Mayfair, on 1 October, while the 
Paris-based Galerie Dutko, known 
for selling Art Deco and contem-
porary furniture, is opening its first 
London space in Davies Street, also 
in Mayfair, on 8 October. 

As the British Antique Dealers’ 
Association (Bada) approaches  
its centenary in 2018, it has 
appointed Marco Forgione, the 
former head of the Event and Visual 
Communication Association, as its 
chief executive.
Ermanno Rivetti

In the Trade ARTIST MOVES 
Andrea Rosen Gallery now 
represents the estate of the Polish 
sculptor Alina Szapocznikow, 
who survived three concentration 
camps during the Second World 
War. Casey Kaplan has added 
the British-born, New York-based 
artist Hugh Scott-Douglas 
to its roster. Timothy Taylor 
Gallery now represents Shezad 
Dawood and Gabriel de la Mora. 
The US artist Sarah Crowner is 
now represented by Simon Lee 
Gallery. Tanya Bonakdar Gallery 
now represents the Slavs and 
Tatars collective, and the German 
gallery Gisela Capitain has taken 
on the Hong Kong sound artist 
Samson Young. E.R. HE
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Director of famous gallery 
embroiled in tech chief’s ‘game’  
to hide proceeds from art sales
Court ordered businessman to sell assets following insider trading scandal 

SALE 1
Under the liquidation terms of Robert A. 
Olins’s collection, any sale of work had to be 
approved by the court and the bank acting 
as a receiver. According to the criminal 
indictment, on or around 25 May 2012, the 
gallery director wrote to the bank that a 
client was interested in buying three Louis 
XV porcelain garniture vases from Olins’s 
collection and that, after a commission of 
between 10% and 20%, the bank would 
receive $540,000 from their sale. 
A letter dating from 31 May appears in 
the civil case paperwork, signed by Henry 
Neville. In it, he confirms that the gallery will 
buy the garniture for $540,000. 
According to the criminal indictment, the 
court approved the sale on 14 June 2012 
and, two days later, the gallery director sent 
$540,000 to the bank. The US government 
is arguing that the vases were actually 
sold by the antiques dealer on or around 
3 April 2012 for approximately £844,994 
(or $1.2m), and that Olins knew this. It also 
alleges that, less than a week after sending 
$540,000 to the bank, the director depos-
ited $160,000 in an account belonging to 
Olins and then credited $300,000 to Olins’ 
gallery account, so Olins received “at least 
$460,000 from the sale of the vases”. 

SALE 2
A separate deal concerns a pair of Louis XV 
gilt-bronze dragon candelabra. In or around 
November 2013, an unnamed individual 
offered to buy the objects for $235,000. 
The bank agreed to the sale, and received 
payment of that amount. When it approved 
the sale, the bank understood that the 
unnamed buyer “intended to place the can-
delabra on consignment” with the gallery 
“in an effort to find a buyer who could pay 
in excess of $235,000”. (The candelabra are 
also mentioned in the SEC case, which states 
that they were consigned to Mallett).
On or around 19 November, the dealership 
recorded the sale of the candelabra for ap-
proximately $1.2m. On or around the same 
date, the gallery director sent a letter which 
included a cheque and credit note to the 
unnamed original buyer, according to the 
criminal indictment. It states that the origi-
nal buyer was credited “at least $653,000” 
for the sale of the candelabra, “despite the 
fact that the antiques dealers had actually 
sold the item for approximately $1.2m”. 
Also on or around 19 November, Olins sent 
an invoice to the gallery for $197,000—
what he termed “my share of the sale”. 
The US attorney claims that Olins did not 
“disclose his receipt of these proceeds to 
the SEC, the receiver, the New York court 
or the California court [where his SEC case 
began], nor did he provide those proceeds 
to the SEC or the receiver”.  D.D.

himself”. The government claims that 
“from in or about July 2011 through the 
present” Olins and the gallery director 
sold works from the collection but Olins 
did not accurately report their value to 
agents handling the liquidation or reveal 
that they “had secretly sold or planned 
to resell the items at higher prices, with 
Olins illicitly pocketing the difference”. 

We cross-referenced the court papers 
and found that the works in the criminal 
case also appear in the civil case, where 
they are listed as having been sold by 
Mallett Antiques, one of the oldest 
antiques dealerships in the world, based 
in London and New York. We researched 
an old, cached version of Mallett’s 
website dating from 2012 which names 
the company’s group sales and market-
ing director, who bore responsibility for 
the New York gallery, as Henry Neville. 
He no longer appears on the Mallett 
website. Reached at his home in Green-
wich, Connecticut, Neville declined to 
comment for this story.  

The US Attorney’s office declined to 
comment, as did Olins’s lawyer.

At the time of the alleged embez-
zlement, Mallett was a publicly traded 
company. Giles Hutchinson Smith, its 
former chief executive, did not respond 
to requests for comment. 

Mallett has since been bought by 
group Stanley Gibbons. “The allega-
tions, of which the company has only 
recently become aware, relate to Mr 
Olins’s dealings with Mallett Inc. some 
years ago,” Martin Peterlechner, the 
group marketing director for Stanley 
Gibbons, said. “Although the matter was 
unknown to us at the time of our acqui-
sition of Mallett plc in October 2014, we 
are co-operating fully with the govern-
mental authorities in the US and we are 
unable to comment further.”
Dan Duray

US Attorney Preet Bharara (top) has a reputation for investigating Wall Street and is 
pursuing Robert A. Olins; Henry Neville (above) was sales and marketing director at 
Mallett at the time of the deals listed in the indictment against Olins

“[This was] a brazen 
shell game to deceive 
and hide assets ”

The allegations

communicart5
Texte surligné 
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New York. A major antiques dealership 
and an individual who was one of its 
directors are embroiled in what the 
US Attorney for the Southern District 
of New York, Preet Bharara, has called 
a “brazen shell game to deceive and 
hide assets from two federal courts, a 
court-appointed receiver and the SEC 
[Securities and Exchange Commission]”, 
according to a press statement. 

A federal indictment was issued at the 
end of August by the US Attorney’s office 
against Robert A. Olins, the disgraced 
former chief executive of a technology 
company. According to court papers, 
the government says that Olins and the 
“group sales and marketing director for 
[an] antiques dealer [who was] also the 
president of its New York operations” 

joined forces to hide the proceeds of 
Olin’s art. Only Olins is being charged. 

The federal indictment follows a civil 
case brought by the SEC in 2011 in which 
the court determined that Olins owed 
$3.4m for his role in an insider trading 
scandal. The court then ordered the sale 
of part of Olins’s art and antiques collec-
tion, valued between $8.6m and $13.8m, 
to pay his creditors. 

The federal case argues that, instead 
of sending the full proceeds from any 
sales to the SEC and other creditors, 
Olins “devised a scheme, in co-ordina-
tion with” the gallery director (who is 
named in the federal papers as “co-con-
spirator one”, or CC-1) to hide assets from 
his creditors and “personally enrich 

THE AUCTION HOUSES
Following Bonhams’ opening of its 
Geneva office in 2013, the auction 
house has appointed Andrea Bod-
mer as its first regional represent-
ative in Zurich. Meanwhile, Daniel 
Struyf will fill the newly created role 
of international jewellery director.

Phillips has appointed Michael 
Sherman, the former vice-president 
of communications at Christie’s 
International Real Estate, as its 
chief communications and public 
relations officer.

THE FAIRS
Pablo del Val, previously the  
director of Mexico City’s Zona Maco  

gallery, has joined Art Dubai  
as director of exhibitor relations. 
His former post has been filled by 
the Mexican curator Daniel Garza 
Usabiaga.

Margaret Tao, a journalist in the 
field of Asian art for the past 25 
years, has been named executive 
director of Asia Week New York.

THE GALLERIES
Richard Calvocoressi, the former 
director of the Scottish National 
Gallery of Modern Art and of the 
Henry Moore Foundation, has joined 
mega-gallery Gagosian in London, 
as a director and senior curator, 
just in time for the opening of the 

gallery’s new space in Grosvenor Hill, 
Mayfair, on 10 October. 

Robert Sheffield has joined 
Dominique Lévy gallery as an 
associate director after five years as 
an associate director in the UK chair-
man’s office at Christie’s, London.

As well as celebrating 30 years 
running a gallery, Philip Mould is 
relocating from Dover Street to a 
three-storey space on Pall Mall on 
13 October.

Willoughby Gerrish, formerly at the 
Fine Art Society, has joined Bowman 
Sculpture as head of Modern and 
contemporary sculpture.

The dealer Kashya Hildebrand has 
closed her gallery space in London, 
although the business will remain 
online and she will continue to offer 
consulting services. 

Custot Gallery Dubai, founded by 
the London-based French art dealer 
Stéphane Custot of Waddington  
Custot, is opening on 18 January 
2016 in Dubai’s Alserkal district. 

The former Liverpool-based dealer 
Ceri Hand has taken on a new  
role at Simon Lee Gallery, as 
associate director for institutions 
and public relations.

London’s design scene is getting 

two new players this month. 
The Atelier Achille Salvagni, 
showcasing the work of the Italian 
designer, opens on Grafton Street, 
Mayfair, on 1 October, while the 
Paris-based Galerie Dutko, known 
for selling Art Deco and contem-
porary furniture, is opening its first 
London space in Davies Street, also 
in Mayfair, on 8 October. 

As the British Antique Dealers’ 
Association (Bada) approaches  
its centenary in 2018, it has 
appointed Marco Forgione, the 
former head of the Event and Visual 
Communication Association, as its 
chief executive.
Ermanno Rivetti

In the Trade ARTIST MOVES 
Andrea Rosen Gallery now 
represents the estate of the Polish 
sculptor Alina Szapocznikow, 
who survived three concentration 
camps during the Second World 
War. Casey Kaplan has added 
the British-born, New York-based 
artist Hugh Scott-Douglas 
to its roster. Timothy Taylor 
Gallery now represents Shezad 
Dawood and Gabriel de la Mora. 
The US artist Sarah Crowner is 
now represented by Simon Lee 
Gallery. Tanya Bonakdar Gallery 
now represents the Slavs and 
Tatars collective, and the German 
gallery Gisela Capitain has taken 
on the Hong Kong sound artist 
Samson Young. E.R. HE
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Director of famous gallery 
embroiled in tech chief’s ‘game’  
to hide proceeds from art sales
Court ordered businessman to sell assets following insider trading scandal 

SALE 1
Under the liquidation terms of Robert A. 
Olins’s collection, any sale of work had to be 
approved by the court and the bank acting 
as a receiver. According to the criminal 
indictment, on or around 25 May 2012, the 
gallery director wrote to the bank that a 
client was interested in buying three Louis 
XV porcelain garniture vases from Olins’s 
collection and that, after a commission of 
between 10% and 20%, the bank would 
receive $540,000 from their sale. 
A letter dating from 31 May appears in 
the civil case paperwork, signed by Henry 
Neville. In it, he confirms that the gallery will 
buy the garniture for $540,000. 
According to the criminal indictment, the 
court approved the sale on 14 June 2012 
and, two days later, the gallery director sent 
$540,000 to the bank. The US government 
is arguing that the vases were actually 
sold by the antiques dealer on or around 
3 April 2012 for approximately £844,994 
(or $1.2m), and that Olins knew this. It also 
alleges that, less than a week after sending 
$540,000 to the bank, the director depos-
ited $160,000 in an account belonging to 
Olins and then credited $300,000 to Olins’ 
gallery account, so Olins received “at least 
$460,000 from the sale of the vases”. 

SALE 2
A separate deal concerns a pair of Louis XV 
gilt-bronze dragon candelabra. In or around 
November 2013, an unnamed individual 
offered to buy the objects for $235,000. 
The bank agreed to the sale, and received 
payment of that amount. When it approved 
the sale, the bank understood that the 
unnamed buyer “intended to place the can-
delabra on consignment” with the gallery 
“in an effort to find a buyer who could pay 
in excess of $235,000”. (The candelabra are 
also mentioned in the SEC case, which states 
that they were consigned to Mallett).
On or around 19 November, the dealership 
recorded the sale of the candelabra for ap-
proximately $1.2m. On or around the same 
date, the gallery director sent a letter which 
included a cheque and credit note to the 
unnamed original buyer, according to the 
criminal indictment. It states that the origi-
nal buyer was credited “at least $653,000” 
for the sale of the candelabra, “despite the 
fact that the antiques dealers had actually 
sold the item for approximately $1.2m”. 
Also on or around 19 November, Olins sent 
an invoice to the gallery for $197,000—
what he termed “my share of the sale”. 
The US attorney claims that Olins did not 
“disclose his receipt of these proceeds to 
the SEC, the receiver, the New York court 
or the California court [where his SEC case 
began], nor did he provide those proceeds 
to the SEC or the receiver”.  D.D.

himself”. The government claims that 
“from in or about July 2011 through the 
present” Olins and the gallery director 
sold works from the collection but Olins 
did not accurately report their value to 
agents handling the liquidation or reveal 
that they “had secretly sold or planned 
to resell the items at higher prices, with 
Olins illicitly pocketing the difference”. 

We cross-referenced the court papers 
and found that the works in the criminal 
case also appear in the civil case, where 
they are listed as having been sold by 
Mallett Antiques, one of the oldest 
antiques dealerships in the world, based 
in London and New York. We researched 
an old, cached version of Mallett’s 
website dating from 2012 which names 
the company’s group sales and market-
ing director, who bore responsibility for 
the New York gallery, as Henry Neville. 
He no longer appears on the Mallett 
website. Reached at his home in Green-
wich, Connecticut, Neville declined to 
comment for this story.  

The US Attorney’s office declined to 
comment, as did Olins’s lawyer.

At the time of the alleged embez-
zlement, Mallett was a publicly traded 
company. Giles Hutchinson Smith, its 
former chief executive, did not respond 
to requests for comment. 

Mallett has since been bought by 
group Stanley Gibbons. “The allega-
tions, of which the company has only 
recently become aware, relate to Mr 
Olins’s dealings with Mallett Inc. some 
years ago,” Martin Peterlechner, the 
group marketing director for Stanley 
Gibbons, said. “Although the matter was 
unknown to us at the time of our acqui-
sition of Mallett plc in October 2014, we 
are co-operating fully with the govern-
mental authorities in the US and we are 
unable to comment further.”
Dan Duray

US Attorney Preet Bharara (top) has a reputation for investigating Wall Street and is 
pursuing Robert A. Olins; Henry Neville (above) was sales and marketing director at 
Mallett at the time of the deals listed in the indictment against Olins

“[This was] a brazen 
shell game to deceive 
and hide assets ”

The allegations
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Roxana Azimi_N’êtes-vous pas effrayé d’avoir ouvert à Dubaï alors que le 
marché local semble en repli ?
Stéphane Custot_J’ai pris ma décision il y a deux ans, je ne recule pas. Depuis 
dix ans, Dubaï est cyclique, ça monte et ça descend. Je me prépare pour le 
jour où ça remontera. C’est un projet à long terme. C’est dans les moments 
difficiles qu’on construit les choses les plus solides. Je verrai peut-être moins 
de monde, mais je pourrai établir des relations plus profondes car les gens 
seront moins sollicités.

N’aviez-vous pas un temps songé à vous établir à Singapour ?
C’est trop loin, il y a trop de décalage horaire. Les choses auraient peut-

être été différentes si je n’avais pas trouvé l’espace à Alserkal. Le quartier du 
DIFC [à Dubaï] par exemple ne m’intéresse pas.

Le public des Émirats est-il mûr pour l’art occidental tel que vous le 
montrez ?

Il est certainement prêt, même si les choses ne se sont pas déclenchées. 
Ou alors les locaux achètent à l’étranger car ils n’ont pas eu l’opportunité 
d’avoir ce type d’œuvres chez eux. Je mise sur une jeune génération émiratie 
qui a fait ses études à l’étranger et qui voyage plus que ses aînés. Ce qui sera 
intéressant, c’est de voir les changements que vont apporter les musées qui 
vont ouvrir dans la région.

THE WORLD MEETS HERE, Custot Gallery, Alserkal Avenue, Unit No L-84, Street 6a,  

Al Quoz 1, Dubaï, tél. +971 4 346 8148, www.custotgallerydubai.ae

Le Français Stéphane Custot a ouvert le 13 mars une galerie de 
700 m2 dans le quartier d’Alserkal Avenue à Dubaï. Il répond à 
nos questions._Propos recueillis par Roxana Azimi

Coup d’envoi  
de la Custot Gallery à Dubaï

« C’EST DANS 
LES MOMENTS 

DIFFICILES 
QU’ON 

CONSTRUIT LES 
CHOSES LES 

PLUS SOLIDES »

Vue de la Galerie 
Custot à Dubaï.  

Photo : D. R.
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DDuubbaaïï,,  ééppiicceennttrree  ddee  ll''aarrtt  dduu  MMooyyeenn--
OOrriieenntt
JUDITH BENHAMOU-HUET  / JOURNALISTE  | LE 22/01 À 07:00

A Dubaï, Alserkal Avenue, ce nouveau quartier des galeries, prend de
l'ampleur pour devenir la clef de voûte du marché de l'art au Moyen-
Orient.

Dans une région du monde secouée par de terribles conflits, une petite oasis parie de manière singulière
sur le marché de l'art. A Dubaï, épicentre touristique et bancaire des Emirats arabes unis, Alserkal
Avenue est un périmètre de 46.500 m  dans une ancienne fabrique de marbre située dans la zone
industrielle de la ville. Il abrite 14 galeries, dont désormais les meilleures de la scène locale.

En matière d'art, Dubaï c'est d'abord une fois par an, en mars, Art Dubai, devenu la clef de voûte annuelle
du négoce régional depuis l'Inde jusqu'au Qatar. Le projet, avec Alserkal Avenue, est de consolider une
activité plus régulière alors que la cité touristique n'abrite aucun musée. « Nous voulons contribuer à
l'émergence d'une scène locale », explique Abdelmonem Alserkal, qui ouvrira aussi l'an prochain des
résidences d'artistes. En mars, le marchand français Stéphane Custot, déjà installé dans le chic quartier
de Mayfair à Londres, s'installera ici dans un espace de 700 m . Son offre comprend de grands
classiques du XX  siècle, du leader français de l'art brut Dubuffet à l'artiste minimal américain Frank
Stella. « Ici, les locaux sont dix fois moins chers qu'à Londres. On peut construire des espaces de rêve.
Je pense que cette communauté artistique d'Alserkal va devenir une attraction régionale clef dès que le
Louvre ouvrira à Abu Dhabi dans quelques mois (1) », explique le Français.

CCrriissee  ddee  llaa  ddeemmaannddee

La New-Yorkaise d'origine iranienne Leila Heller a ouvert, elle, en novembre dernier un impressionnant
espace de 1.400 m  dans lequel elle vient d'inaugurer une exposition consacrée à la star de l'architecture
d'origine irakienne, qui vit à Londres, Zaha Hadid. Elle expose ses prototypes ainsi que ses vases de
marbre aux formes végétales (à vendre à partir de 7.000 livres) et ses tables futuristes (entre 7.200 et
30.000 livres). « Dubaï est un hub pour les Australiens de passage, les Japonais qui restent là quelques
jours. Dans un contexte politique incertain au Moyen-Orient, désormais des gens affluent d'Egypte ou de
Tunisie pour vivre à Dubaï. […] Mais il faut reconnaître que les clients américains ne se déplacent plus au
Moyen-Orient. »

C'est aussi en mars qu'ouvrira une collection privée sur 400 m  consacrée à l'abstraction des années
1970 et 1980, en France et aux Etats-Unis, qui appartenait à un amateur vivant à Paris, Jean-Paul Najar.
Mais les piliers du lieu sont deux galeries leaders et pionnières à Dubaï, Third Line et Ivde. La première a
ouvert en 2005. En ce moment elle présente le travail d'une Iranienne de quatre-vingt-douze ans, Monir
Shahroudy Farmanfarmaian, une des stars du marché au Moyen-Orient. Son travail reprend le principe
de l'art minimal américain, marié avec le répertoire décoratif géométrique des jardins et des mosquées
perses. Elle l'applique principalement sur des miroirs découpés et colorés. Elle était l'objet d'une
exposition au Guggenheim Museum au printemps 2015. Ses miroirs, uniques, sont à vendre pour
350.000 dollars, soit environ dix fois plus cher qu'il y a dix ans.

Pour autant, l'euphorie ne règne pas à Dubaï dans le marché de l'art. Manifestement, les amateurs actifs
jusqu'en 2008 ont disparu. Isabelle van den Eynde, propriétaire de la galerie Ivde depuis onze ans,
défend plusieurs stars locales comme l'artiste Hassan Sharif (né en 1951) connu pour ses assemblages
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composés à partir de matériaux pauvres. Elle explique : « Nous traversons une crise importante de la
demande. Dubaï est une bulle de sécurité régionale. C'est aussi un très haut niveau de revenu par
habitant, mais nous assistons à une crise du renouvellement de la clientèle. C'est pour cela qu'une
communauté comme celle d'Alserkal est importante. »

Judith Benhamou-Huet, Les Echos

www.alserkalavenue.ae(1) Selon la dernière annonce officielle, l'ouverture est prévue à la fin 2016.
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NOUVELLE ÉTAPE AUJOURD’HUI  
DANS L’AFFAIRE WILDENSTEIN
> La justice doit se prononcer aujourd’hui dans l’affaire 
Wildenstein. Le procès du patriarche de cette dynastie de 
marchands d’art a débuté lundi à Paris. Guy Wildenstein 
est suspecté de fraude fiscale et de blanchiment aggravé. Il 
aurait soustrait à l’impôt la plus grande part de l’héritage 
familial. Le tribunal est censé dire ce mercredi si la 
question prioritaire de constitutionnalité soulevée par ses 
avocats — le droit interdirait de juger deux fois une même 
affaire, en l’occurrence au pénal et par le fisc — sera ou 
non transmise à la Cour de cassation.

LES FOIRES BRUXELLOISES DE JUIN  
SE REGROUPENT
> À partir de juin prochain, les trois foires Bruneaf (arts 
premiers), Asian Art in Brussels (AAB) et Brussels Ancient 
Art Fair (BAAF), centré sur l’archéologie, se regrouperont 
derrière une nouvelle bannière : Cultures, The World Arts 
Fair. Ensemble, ces manifestations totaliseront environ 
85 participants dans le quartier du Sablon à Bruxelles. La 
manifestation se déroulera pendant cinq jours, du 8 au 
12 juin. Un cycle de conférences sera également organisé 
pendant la foire.

L’OUVERTURE DE LA GALERIE CUSTOT  
À DUBAÏ REPORTÉE À MARS
> La galerie Stéphane Custot, qui devait ouvrir ses portes 
le 17 janvier à Dubaï, a dû repousser de trois mois son 
inauguration : les documents administratifs nécessaires 
à son ouverture se trouvaient dans le bureau du galeriste, 
situé dans le gratte-ciel qui a pris feu le 31 décembre. 
L’ouverture est reportée au 14 mars, pour coïncider avec 
la foire Art Dubai.

Viaduc d’Otterswiller, 
en Alsace.  

© Lionel Boulanger.

LA SNCF DÉVOILE LES PROJETS RETENUS 
POUR SES « SITES ARTISTIQUES 
TEMPORAIRES »
> Hier soir ont été dévoilés les résultats de l’Appel à 
Manifestation d’Intérêt (AMI) lancé le 5 mai 2015 
par SNCF Immobilier pour des « Sites Artistiques 
Temporaires ». La SNCF possède en effet des lieux 
inhabités ou temporairement inutilisés qui ont fait, à de 
nombreuses reprises, l’objet de demandes d’occupation 
pour des projets culturels ou artistiques. Au regard de 
ces sollicitations, la SNCF a lancé un AMI ouvert à tous. 
Sur 81 dossiers déposés, 14 projets ont été choisis par la 
SNCF et un comité de sélection composé notamment 
de Dominique Alba, Hortense Archambault, Didier 
Deschamps, Henri Jobbé-Duval et Olivier Poivre d’Arvor. 
Le concours portait sur 16 sites, 6 ont finalement été 
retenus. Jean-Paul Sublon, pour son spectacle multimédia, 
est le seul candidat sélectionné à avoir choisi un lieu en 
dehors de la région parisienne, le viaduc d’Otterswiller, 
en Alsace. La Halle Dubois, à Paris 18e, accueillera un 
spectacle de Pierre Giafferi, tandis que Stéphane Vatinel y 
concevra un concept urbain multidisciplinaire, et Chloé 
Vigneau une installation artistique. Cette artiste a aussi 
choisi les Cathédrales du rail, à Saint-Denis, pour une 
autre installation, tout comme Mauricio Celadon avec des 
projets d’arts vivants et de résidence, Marine Birot avec 
un festival créatif et Peter Hanappe pour y développer un 
lieu d’agriculture urbaine et artistique. Prune Cothouit 
développera aussi un projet dans ce cadre. Cédric Ernout 
s’est emparé du terrain du Faubourg Saint-Martin, à 
Paris 10e, avec différents containers sur les thèmes de 
l’upcyclage. Au même endroit, Ilan Mouyal proposera ses 
Apéro Noise. Dziki, alias Véronique Missud, créera une 
déambulation visuelle dans le Jardin des Pyrénées, dans 
le 20e arrondissement de Paris. Enfin, Olivier Le Gall, 
du Collectif MU, en association avec Point Éphémère, 
proposera dans le bâtiment « Les Mines » (Paris 18e) 
un lieu d’art sonore et visuel dans la « Station » ouverte 
jusqu’à minuit.
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Alserkal Avenue
Courtesy Alserkal Avenue

Neues Galerienviertel in Dubai

Scheichs, Wolkenkratzer und Galerien

Text: Anne Kohlick Datum: 7.2.2016 Kunstmarkt

Dubai entwickelt sich zum Marktplatz für
zeitgenössische Kunst im Nahen Osten

Das höchste Gebäude der Welt, die größte Shoppingmall,
die längste fahrerlose Metro: Dubai ist die Stadt der
Superlative. Nur im Bereich der bildenden Kunst klappt es
für das Emirat bisher nicht mit den Rekorden. Noch vor
zehn Jahren gab es fast keine Galerien – erst  recht nicht
für zeitgenössische Kunst. Das viele Geld, das aus Öl- und
Finanzgeschäften fließt, geben die Emiratis lieber für
Autos oder Luxusmarken aus. Abdelmonem bin Eisa
Alserkal will daran etwas ändern.

Alserkal stammt aus einer einflussreichen Dubaier
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Familie, hat in den USA studiert, Geld mit Immobilien
gemacht. Wenn er von Galerienvierteln in New York,
London oder Hongkong schwärmt, irritieren sein
traditionelles weites Gewand und das weiße Tuch auf dem
Kopf ein wenig. Aber dieser Mann mit den wachen
braunen Augen und dem kurzen Bart hat sich nichts
Geringeres vorgenommen, als Dubai zum Kunststandort
von internationalem Rang zu machen. Kein einfaches
Vorhaben.

Im Industriegebiet Al Qouz entsteht ein Galerienviertel

Der Familie Alserkal gehören Werkstätten und
Lagerhallen im Industriegebiet Al Qouz, mit dem Auto
zwanzig Minuten entfernt von Dubais Innenstadt, in der
sich die Wolkenkratzer drängeln. Hier draußen ist die
Bebauung flach, aus Wellblech und Beton. Früher wurde
hier Marmor verarbeitet, später Autos repariert – bis
Alserkal 2007 entschied, aus dem viereinhalb Hektar
großen Areal eine Kunst- und Kulturdestination zu
machen: die Alskeral Avenue. "Eine Investition in Dubais
Zukunft", nennt es der Gründer.

Inzwischen sind vierzehn Galerien eingezogen, ein kleines
Theater, ein Laden für Vintage-Möbel. Im zentralen
A4Space, in dem die Besucher nach einem
Galerienrundgang ausruhen können, gibt es
Bio-Cappuccino aus Pappbechern, hippe Chillout-Ecken
mit Sitzsäcken und bunte Post-Its an den Wänden. Der
Look hat wirklich nichts mit protzigen Dubai-Klischees zu
tun, eher etwas mit Hipster-Berlin. Aber: Kann auch die
Qualität der gezeigten Kunst mit Berliner Standards
mithalten?

Sie kann – zumindest in einigen der Galerien. Die
Ausstellungen, die Grey Noise, die Third Line Gallery, oder
die Ayyam Gallery präsentieren, zeigen starke Werke von
Künstlern des Nahen und Mittleren Ostens. Die Arbeiten
von Charbel-Joseph H. Boutros aus dem Libanon zum
Beispiel: Nacht für Nacht hält er mit schwarzer Sprühfarbe
auf Papier fest, von wann bis wann er geschlafen hat. "No
Light In White Light / Night Cartography" heißt die Serie,
die der Künstler bis zu seinem Tod täglich fortsetzen will.
Lala Rukh aus Pakistan hat für "Heartscape" das EKG
ihrer sterbenden Mutter ausgedruckt und den Graph mit
Rechtecken aus belichtetem Fotopapier kombiniert. Von
Mittelgrau werden die abstrakten Farbflächen immer
dunkler, bis der Graph des EKG keinen Ausschlag mehr
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anzeigt.

Persönlich und beklemmend – so lässt sich auch die Kunst
des Syrers Tammam Azzam beschreiben. Die Ayyam
Gallery widmet ihm gerade eine Soloshow. In schwarz-
weißen Acrylgemälden hält er die Zerstörung in seinem
Heimatland fest: zerbombte Häuser, leere Straßenzüge.
Dagegen strahlen die geometrischen Arbeiten der Iranerin
Monir Shahroudy Farmanfarmaian in der Third Line
Gallery Freude aus – am Spiel mit dem Ornament und am
Leben selbst. Vergangenes Jahr widmete das Guggenheim
in New York der 91-Jährigen eine Retrospektive.
Farmanfarmaians aus feinen Mosaikstückchen
zusammengesetzten Spiegel stehen in der langen Tradition
persischen Kunsthandwerks.

Das Lockmittel der Alserkal Avenue: günstige Mieten

Alserkal ist es mit seinem Galerienviertel gelungen, der
wachsenden Dubaier Kunsthändlerszene ein Zentrum zu
geben, Kräfte zu bündeln, Kooperationen unter den
Galerien anzuregen. Er lockt mit günstigen Mietpreisen,
von denen Galeristen in anderen Großstädten nur träumen
können. Damit zieht Alserkal jetzt auch internationale
Händler an: Leila Heller, die seit mehr als drei
Jahrzehnten erfolgreich Künstler des arabischen Raums in
New York vertritt, hat im November eine Dubaier Filiale
eröffnet.

Stephane Custot, der in seiner Londoner Galerie Robert
Indiana oder Pablo Picasso zeigt, zieht im März nach.
Beide Händler profitieren in Dubai von Raummaßen, die
sie sich in ihren Haupthäusern nie leisten könnten. Bei
einer Deckenhöhe von neun Metern bespielt Heller 1400
Quadratmeter, Custot immerhin 700 Quadratmeter. Viel
Platz für monumentale Arbeiten.

Die Dubaier haben das Geld für Kunst – aber haben sie
auch das Interesse?

Weniger monumental ist bisher das Kaufinteresse für
zeitgenössische Kunst in Dubai. Vor zehn Jahren
begannen die ersten Galerien, unter ihnen die Third Line
Gallery, ein Publikum aufzubauen – vorrangig für Kunst
aus dem arabischen Raum. Jetzt hofft Stephane Custot,
dass die Dubaier reif sind für Kunst aus dem Westen. Doch
er gibt zu: "Dubai ist ein Abenteuer." Mit Führungen und
Panel-Diskussionen will er das Publikum an abstrakte
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amerikanische Künstler wie Josef Albers oder Frank Stella
heranführen.

Aber Dubai hat noch ein weiteres Problem: Die Stadt ist so
teuer, dass hier kaum Künstler leben. Weder Wohnung
noch Atelier kann sich jemand mit kleinem Einkommen
einfach leisten. Gleichzeitig fehlt den Vereinigten
Arabischen Emiraten eine Kunstakademie. Das muss sich
ändern, wenn aus dem wachsenden Marktplatz Dubai ein
echter Kunststandort werden soll. Alserkal will mit einem
Residency-Programm für Künstler, das im nächsten Jahr
starten soll, seinen Teil dazu beitragen.
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The World Meets
Here: Custot
Gallery, Dubai
An inaugural show of iconic
sculptures and postwar
paintings

how to spend it

“The UAE is experiencing a huge cultural boom,” says Stephane Custot, the owner of London’s

Waddington Custot Galleries, who is set to open a dynamic new 700sq m space in Dubai  on

Monday March 14. “The major arts institutions in the Middle East are accenting the region’s

status as a global cultural crossroads between the east and the west.”

Custot’s first exhibition in his vast, high-ceilinged gallery, located in the heart of burgeoning arts

hub Alsekal Avenue, is entitled The World Meets Here and is a group show focused on postwar

masterworks and modern art. It will feature a diverse collection of artists from around the globe,

many of whom Custot has long championed.

Among the dramatic installations are British sculptor Marc Quinn’s enormous bronze seashell,

Cassis madagascariensis Longitudes (£165,000, third picture), Robert Indiana’s iconic Seven

sculpture  ($600,000),  depicting  the  number  in  Corten  steel,  and  the  soaring  223.5˚  Arc

(€350,000, first picture) by French conceptual artist Bernar Venet.

There  are  paintings  too:  Fabienne  Verdier’s  Notations  en  Bleu  (€110,000)  fuses  western

technique with elements of Chinese calligraphy, while American abstract painter Frank Stella is

represented by the fluorescent,  geometric  acrylic  on canvas Maze  (price  on request,  second

picture).

There are further masterpieces by Chinese-French painters Zao Wou-Ki and Chu Teh-Chun,

Young British Artist  Ian Davenport,  Argentine-French designer-cum-sculptor  Pablo  Reinoso

and French painter Pierre Soulages. The World Meets Here indeed…

From Monday March 14 2016 at Custot Gallery Dubai, Alserkal Avenue, Unit No l-84, Street 6A, Al Quoz 1
(www.custotgallerydubai.ae).

JANUARY 10 2016
CHRISTINA OHLY EVANS
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MONIR SHAHROUDY, Sunrise, 2015, mirror and reversed glass
painting on plaster and wood, 130 × 100 cm. Courtesy the artist
and The Third Line, Dubai. 

Although the first month of the year is generally a quiet time of regrouping and
planning for the months ahead, Dubai has been a hub of activity and festivity, as
a number of galleries inaugurated new spaces on Alserkal Avenue this January.

Founded in 2007, Alserkal—a warehouse block and budding arts district, out of
view of the implausible skyscrapers and backlit palm trees for which the city is
best known—is located in Dubai’s industrial outskirts known as Al Quoz. It was
initiated and is supported by founder and developer Abdelmonem bin Eisa
Alserkal and his family. Newly expanded, the district now totals 23,000 square
meters and contains more than 20 galleries and arts organizations, with
common spaces for public programs, screenings, performances and readings. In
addition to established galleries Isabelle van den Eynde, Carbon 12, Ayyam and
Grey Noise, newcomers to the block include Leila Heller, who openeds its
second location (with its first space located in New York), and The Third Line, a
high-profile Dubai-based gallery formerly located around the corner from
Alserkal.

The United Arab Emirate’s largest city redrew its landscape almost entirely
following the discovery of oil in the late 1960s, transforming from a major
exporter of pearls into a world capital of finance and real estate, and manmade
wonders such as the Gold Souk, the Burj Khalifa, the Palm, the Dubai Mall and
the World—the latter being artificial islands laid out in the formation of their
namesake. (Nearby, The Mall of the Emirates houses an indoor ski slope, a
terrain suited for snowmen and the live penguins that occasionally wobble over
to them.) Stretching from Deira, the city’s financial district, to Internet City,
Dubai is fabled to be named after the Arabic proverb Daba Dubai—“they came
with money.” It has historically always been a thriving trading hub, though with
each round of development it perpetuates its reputation as a place less defined
by what passes through it, but more as a hotspot for speculative and online
markets. The endless skyscrapers are its trophies.
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MONIR SHAHROUDY, Untitled, 1993, felt-tip marker on paper, 35 × 41.5 cm. Courtesy the artist and The Third Line, Dubai. 

Despite its longstanding, substantial community of artists and thinkers, Dubai suffers from a dearth of public spaces for arts and culture.
The state’s limited art and studio education programs and complete lack of museums leave a noticeable void of hubs cultivating and
supporting cultural growth. It is curious, then, that in a city that emphasizes its accessibility, especially to the bigger art world, via the
tourist industry, significant auction house activity and a major art fair (Art Dubai celebrates its tenth anniversary this month), support for
the arts rests entirely on private patronage. “We are curating a community of creative artists, entrepreneurs—an ecosystem that everybody
can benefit from . . . we’re always welcoming new initiatives,” remarked Alserkal over fruit and tea.

So it was that in January The Third Line mounted a series of works
by Iranian artist Monir Shahroudy Farmanfarmanian. The
nonagenarian artist, seeing renewed interest in her practice
following her solo exhibition at New York’s Solomon
R. Guggenheim Museum last spring, is showing a number of mirror
wall works—what she calls “geometric families”—made in
collaboration with traditional artisans in Tehran, a number of
whom she originally worked with in the 1970s when she still
maintained a studio in Iran. After many years living abroad, when
Farmanfarmanian was finally able to return to her home country in
2004, she picked up where she left off, in terms of her art. The bold,
graphic mirror mosaics, a form known as aineh-kari in Farsi,
include reverse glass painting, and are arranged in accordance with
Islamic geometry patterns. The show at The Third Line, “Infinite
Geometry,” also includes the artist’s drawings and silk carpet works
from the 1990s, produced in Tabriz and Bijar, and are being
exhibited in Dubai for the first time. Additionally, a few precious
pieces of jewelry—gold stars and bows studded with bright
gems—are tucked away under glass upstairs.

SOHRAB SEPEHRI, Untitled, 1960, oil on canvas, 70 × 100 cm. Courtesy Leila Heller
Gallery, Dubai.
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New York gallerist Leila Heller, whose program already includes a majority of Middle Eastern artists, expanded into the largest
and grandest space on Alserkal, and in the entire UAE. The gallery debuted a pair of exhibitions on the same evening, both solo
shows of Middle Eastern artists, but ones that could not be more different from each other. One showcases London-based Iraqi-
British architect and designer Zaha Hadid. A constellation of objects ranging in scale, from futuristic tables several meters long
to metallic platform wedge shoes to fine jewelry, are all recognizable by their advancing swoops and seemingly weightless
dynamic forms—whether molded from chartreuse fiberglass, black gold, icy acrylic or intricately carved marble. The other
exhibition, separated from Hadid’s work by the gallery’s sweeping, dark spiral staircase, is an exhibition of quiet paintings by
Iranian artist and poet Sohrab Sepehri, author of Hasht Ketab (“Eight Books”). Comprising a line of subtle canvases that urges
intimate inspections, Sepehri’s nebulous, overcast landscape abstractions are focused on details of tree trunks that the artist
painted in the 1960s. They reflect his background in Taoist and Zen Buddhist practices, as well as Japanese minimalism,
through a soft palette of muddied olives, rich browns and inky charcoals punctuated by milky creams, orange crimsons and
subdued teals.

Installation view of SOHRAB SEPEHRI’s solo exhibition at Leila Heller Gallery, Dubai, 2016. Courtesy Leila Heller Gallery. 

DANH VO, 2.2.1861, 2009, ink on paper, hand written by Phung
Vo, 29.7 x 21 cm. Courtesy Green Art Gallery, Dubai. 

At 1×1 Art Gallery, Bangalore artist Pushpamala N. is showing “Avega: The
Passion & The Return of Vasco da Gama” (1/11–2/29). The ongoing project
recreates Portuguese painter Jose Veloso Salgado’s late 19th-century historical
montage painting, with Pushpamala casting herself as the 15th-century explorer
as he discovers the Indian continent. The layers of misrepresentation
—Orientalist, historical and gender-based—overlap to create a stunning set of
images that depict a fictional tableau presented as archival document.
Supporting images are hung on rich red walls.

At Green Gallery, the group exhibition “1497” features Hera Büyüktaşçıyan,
Gitanjali Dang, Shilpa Gupta, Raja’a Khalid, Jacob Lawrence, Matheus Rocha
Pitta, UBIK, Deepak Unnikrishnan and Danh Vo. Curated by Lantian Xie, it
presents a range of works composed of tactile evidence, from Shilpa Gupta’s
images drawn with stitches on paper to Danh Vo’s letters handwritten by his
father, Phung Vo. Down the block, Lawrie Shabibi Gallery has mounted its
second solo exhibition of Larissa Sansour, “In the Future They Ate From The
Finest Porcelain” (1/18–3/10). It debuts Sansour’s latest haunting film by the
same name, accompanied by an installation and three large-scale photographs.
Other highlights around the Avenue include “But even if I cannot see the sun” at
Grey Noise, a group show with Michael John Whelan, Charbel-joseph H.
Boutros, Sail Into Night, Lala Rukh and Marco Godinho. Led by a poetic
statement by Godinho, it features Boutros’s ghostlike spray-painted works,
visually echoed in Rukh’s graphite-on-carbon-paper monochromatic pieces.

Another round of inaugural shows from Custot Gallery and the newly established Jean-Paul Najar Foundation opens in March,
in tandem with Art Dubai. Further down the road, the Avenue will offer residencies for artists from the region in 2017 as part of
its nonprofit art program. The rapidly growing island of cultural spaces here is encouraging, and overdue, especially for a city
seemingly wealthy in every other conceivable area of new growth.
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Art Movements
by Tiernan Morgan on January 8, 2016

(via Twitter/@GroenMNG)

Art Movements is a weekly collection of news, developments, and stirrings in the art world.

A new plaque dedicated to the victims of the Charlie Hebdo shooting misspelled the name of slain
cartoonist Georges Wolinski. The satirical magazine marked the first anniversary of the killings with a
cover featuring a bloodied depiction of God armed with an AK47. The illustration is accompanied
with the headline, “One year on: the assassin is still out there.”

Babacar M’Bow was fired as the director of Miami’s Museum of Contemporary Art following
allegations of sexual harassment. According to the Miami Herald, an investigation into the director’s
conduct revealed several instances of inappropriate language and sexual innuendo. M’Bow has
denied the allegations.

The ongoing trial of the Wildenstein family was delayed after Guy Wildenstein’s defense lawyers
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A Freedom of Information request revealed that a giraffe’s tongue, a polar bear’s claws, and ten war
medals are among the items that have been stolen, damaged or have gone missing at the National
Museums of Scotland since 2000.

A monumental golden statue of Chairman Mao was erected in Henan province, China. Recent
photographs suggest that the sculpture, which reportedly cost 3m yuan ($453,000) to build, has
since been destroyed.

The nonprofit group Desert X is looking to establish an art biennial in the Palm Springs area to
overlap with Modernism Week and the Coachella Valley Music and Arts Festival in 2017.

The Stephen Petronio Company launched a $3 million campaign to establish a choreographic
residency program in Pawling, New York.

The opening of the Custot Gallery‘s Dubai space was postponed to March 14. According to
Artforum, Stéphane Custot’s office and residence suffered “extreme damage” during last week’s fire
at The Address Downtown skyscraper.

An Etsy vendor produced their own t-shirt in response to the controversy over Old Navy‘s “Young
Aspiring Artist” shirts.

Transactions
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Its Office Damaged by Dubai Skyscraper Fire, Custot
Gallery Postpones Opening
The opening date of Custot Gallery Dubai has been postponed to March
14, 2016, after the Dubai skyscraper fire on New Years Eve caused
extreme damage to Stephane Custot’s office and residence, gallery
sources note. The Alserkal Avenue gallery had originally been slated to
open on January 18, with a group show titled “The World Meets Here.”
But now the venue will make its debut during the tenth edition of Art
Dubai.

The fire spread through a sixty-three-story office tower and injured at
least fourteen people, reports ABC, and investigators are currently
looking into the cause of the blaze.

JANUARY 7, 2016

Elizabeth Swados (1951–2016)

Elizabeth Swados, a composer, writer, and director of progressive
musical theater, has died, according to the New York Times’ William
Grimes. During her time as a student at Bennington College, she made
the music for Andrei Serban’s adaptation of “Medea” at downtown
Manhattan theater La MaMa. In 1978, her musical “Runaways” brought
her renown: Beginning its run at the Public Theater’s Cabaret, and then
moving to Broadway, it featured “eighteen troubled young people she
had interviewed while researching broken families,” as Grimes writes,
and eventually earned four Tony nominations. She wrote the music and libretto, and played guitar offstage.

Later, in the 1980s, she worked with the cartoonist Garry Trudeau on the satirical “Doonesbury” and “Rap
Master Ronnie.” She also wrote three novels and seven children’s books, as well as memoirs.

She once said: “Broadway is a museum that’s not moving forward, and musical theater should reflect what
and how we are now—our pop culture, our political situation.”

JANUARY 7, 2016

Dallas Museum of Art’s Deputy Director Steps Down
Deputy director Rob Stein will be leaving the Dallas Museum of Art to
begin as senior advisor for the National Center for Arts Research at
Southern Methodist University, reports D Magazine’s Peter Simek.
(Thanks to Artnews for highlighting the story.)

Stein worked closely with Maxwell Anderson (who abruptly left his
position as director of Dallas Museum of Art), having actually followed
Anderson to Dallas after the two were coworkers at the Indianapolis
Museum of Art.

“Stein led most of the digital-driven new initiatives at the DMA, including
the Friends and Partners program, which includes a kind of credit card
point system that rewards users for logging various museum
experiences into their phone,” writes Simek.

JANUARY 7, 2016

Police Kill Man with Knife and Suicide Vest on
Anniversary of Charlie Hebdo Attacks
A man carrying a knife and wearing a fake suicide vest has been shot to death by French police on the
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The fire spread through a sixty-three-story office tower and injured at
least fourteen people, reports ABC, and investigators are currently
looking into the cause of the blaze.

JANUARY 7, 2016

Elizabeth Swados (1951–2016)

Elizabeth Swados, a composer, writer, and director of progressive
musical theater, has died, according to the New York Times’ William
Grimes. During her time as a student at Bennington College, she made
the music for Andrei Serban’s adaptation of “Medea” at downtown
Manhattan theater La MaMa. In 1978, her musical “Runaways” brought
her renown: Beginning its run at the Public Theater’s Cabaret, and then
moving to Broadway, it featured “eighteen troubled young people she
had interviewed while researching broken families,” as Grimes writes,
and eventually earned four Tony nominations. She wrote the music and libretto, and played guitar offstage.

Later, in the 1980s, she worked with the cartoonist Garry Trudeau on the satirical “Doonesbury” and “Rap
Master Ronnie.” She also wrote three novels and seven children’s books, as well as memoirs.

She once said: “Broadway is a museum that’s not moving forward, and musical theater should reflect what
and how we are now—our pop culture, our political situation.”

JANUARY 7, 2016

Dallas Museum of Art’s Deputy Director Steps Down
Deputy director Rob Stein will be leaving the Dallas Museum of Art to
begin as senior advisor for the National Center for Arts Research at
Southern Methodist University, reports D Magazine’s Peter Simek.
(Thanks to Artnews for highlighting the story.)

Stein worked closely with Maxwell Anderson (who abruptly left his
position as director of Dallas Museum of Art), having actually followed
Anderson to Dallas after the two were coworkers at the Indianapolis
Museum of Art.

“Stein led most of the digital-driven new initiatives at the DMA, including
the Friends and Partners program, which includes a kind of credit card
point system that rewards users for logging various museum
experiences into their phone,” writes Simek.

JANUARY 7, 2016

Police Kill Man with Knife and Suicide Vest on
Anniversary of Charlie Hebdo Attacks
A man carrying a knife and wearing a fake suicide vest has been shot to death by French police on the
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SUBSCRIBE TO OUR NEWSLETTER

Want to make sure you know about the next private sale? The latest new hot
spots and places to hang out in Dubai? Join our community to be the first to
know.  Register to our newsletter(http://www.dubaiconfidential.ae/newsletter-signup/),
thousands of readers have signed up already!

Galleries Night will be taking place at Al Serkal Avenue on Monday 16th November, 2015
from 6pm-9pm.

l Serkal Avenue the local hub for art and culture will be hosting Galleries Night

in Dubai on Monday 16th November, 2015 from 6pm-9pm.

Join the creative community of the city as they all gather at Al Serkal for the unveiling of

contemporary art exhibitions and events to mark the opening of the 2016-17 arts

season.

Participating galleries for the night include, A4 Space, Ayyam

Gallery(http://www.dubaiconfidential.ae/gallery/), FN Designs, Gallery Isabelle van den Eynde,

Green Art Gallery, Grey Noise Dubai, Gulf Photo Plus, La Galerie Nationale, Lawrie

Shabibi, Mojo Gallery, Salsali Private Museum, Satellite, Showcase, The cARTel, The

Fridge, Custot Gallery, Leila Heller Gallery, JP Najar Foundation, 1×1 Gallery, and The

Junction.

One of the highlights of the night includes the panel discussion to celebrate the opening

of the first Leila Heller Gallery from New York in Alserkal Avenue that will be opening to

the public during Galleries Night.  The exhibiting artists Ghada Amer and Wim Delvoye

are flying into Dubai and will be part of the panel, with Prof. Marine Antle, and

moderated by Dr Shiva Balaghi.

Galleries Night in Dubai

Monday 16th November, 2015 from 6pm-9pm

Al Serkal Avenue

Al Quoz

Subscribe >>

GALLERIES NIGHT IN DUBAI http://www.dubaiconfidential.ae/wellbeing/galleries-night-in-...
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