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C
ustot Gallery Dubai presents 'Tales of 

Thread', a major exhibition featuring 

twenty-eight unique and limited edition 

tapestries, carpets and textile works of 

art by eighteen internationally renowned 

modern and contemporary artists, including Etel Adnan, 

Alice Anderson, Alexander Calder, Eduardo Chillida, An-

toni Clavé, Robert Delaunay, Sonia Delaunay, Maurice 

Estève, Sheila Hicks, Jean Lurçat, René Perrot and Pablo 

Picasso, among others.

With works dating from the 1960s to today, 'Tales of 

Thread' celebrates the recent revival in Textile Art, widely 

recognised as a frontier of artistic experimentation for 

modern and contemporary interdisciplinary artists. Cu-

rated by Laurence Custot and Isaure Bouriez, works by 

the leading pioneers of the 20th Century renaissance 

in tapestry making have been selected to weave the in-

tricate relationship between European modernism and 

medieval craftsmanship. 

The exhibition centres on the modernisation of the tap-

estry workshops at Aubusson in the Creuse region of 

France. Originally open to public commissions, in 1662 the 

Aubusson workshops were designated royal manufac-

turers by Louis XIV, contributing to the reputation of their 

tapestries in medieval France as objects of grandeur and 

social prestige. With this illustrious heritage, Aubusson 

tapestries are considered among the finest in the world, 

their weaving tradition classified by UNESCO in 2009 as 

an intangible cultural heritage. The main Aubusson ate-

liers, Glaudin-Brivet, Goubely, Picaud and Pinton main-

tained the excellence of a craft refined by generations of 

knowledge and expertise. 

Jean Lurçat is credited with the rejuvenation of the Aubus-

son tapestry workshops in the 1940s developing a tech-

nique to streamline colour selection, which led to faster 

production. He inspired many well-known artists to design 

compositions specifically intended for manufacture on the 

loom, giving new life to old traditions. Lurçat's innovations 

at Aubusson were later seen as the Renaissance of the 

Tapestry Movement, avidly supported by the collector and 

patron Marie Cuttoli, who commissioned cartoons from 

avant-garde artists, such as Lurçat and Pablo Picasso. 

The renewed enthusiasm for Textile Art in the early 

20th century was inspired with the flourishing Art Deco 

movement, richly illustrative and luxurious in charac-

ter. A contemporary of Lurçat, René Perrot was widely 

acknowledged as a master of tapestry design, famous 

for his exceptionally detailed rendering of birds and the 

incorporation of the medieval 'mille-fleurs' (thousand 

flowers) style into his iconography. 'La grande cascade 

(The Great Waterfall)' (1977) by Perrot, woven in the  

Pinton workshop, epitomises the height of Aubusson 

craftsmanship and decorative exuberance; measuring 

over eight meters in length, it is a veritable masterpiece.

Maurice Estève | Bodableu | 1972 

Tales
of
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Sonia Delaunay | Automne (Autumn) | Circa 1970
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After the Second World War, the art of tapestry ex-

perienced a boom and throughout Europe, tapestry 

workshops and factories enjoyed a revival. Decorative 

tapestries from the Renaissance of the Tapestry Move-

ment are exhibited alongside works by Sonia Delaunay 

and Picasso, showing how textiles also served as a fer-

tile ground for modernist ideals and suited their formal 

ambitions to achieve simplicity of form and colour in ab-

straction. But whereas the Renaissance of the Tapestry 

Movement embedded Textile Art into the modern canon 

through the collaboration between artist and crafts-

man, the 1960s witnessed the development of the artist 

as weaver, unfurling the potential for greater personal 

expression and expansion into the surrounding environ-

ment through ambitious form. 

The physical and formal characteristics of the artworks 

highlight the idiosyncratic qualities of woven fabric and 

the opulent history of Textile Art, resonating with themes 

of ancient mythology, ceremonial ritual, cultural inheri-

tance, storytelling, socio-politics and gender. The gravi-

tas of modern Aubusson tapestries, woven on traditional 

medieval looms, directly recalls their noble reputation in 

the Middle Ages and the mystical aura of Oriental carpets.

In 1962, Jean Lurçat and Pierre Pauli, the future curator 

of the Musée des arts décoratifs in Lausanne (Swit-

zerland), among others, held the first International  

Tapestry Biennial in Lausanne with the aim of displaying 

the vitality and creativity of contemporary Textile Art. 

The International Tapestry Biennial (1962–1995) gradu-

ally became more than just an exhibition – it became a 

major event that witnessed and contributed to the ex-

traordinary evolution of a medium that graduated from a 

decorative art to a truly independent art form. Lausanne 

came to be recognised as the capital of contemporary 

Textile Art and the bedrock of the 'Nouvelle tapisserie 

(New Tapestry)' Movement. Within the movement, many 

artists conceived and wove their own work, no longer reli-

ant upon a traditional loom, cartoonists or collaborations 

with tapestry workshops. As a result, they were able to 

experiment with new materials, such as coarsely spun 

wool, sisal, hemp, rope and recycled fibers. 

Since the 1960s, the transformative role of the artist as 

weaver has revolutionised the manifestation and mean-

ing of Textile Art, specifically in the work of Antoni Clavé, 

Sheila Hicks and Alice Anderson. Under the artist's hand, 

weaving has released Textile Art from the constraints of 

the loom, allowing contemporary artists to discover free-

dom in expression, finding tactile pleasure in materiality 

and boundless exploration in dimension. 

The works of Antoni Clavé are assemblages of various 

fabrics, such as old carpet and ragged cloth, torn, cut, 

wrinkled and sewn according to a carefully chosen order. 

He transformed tapestry making into an almost painterly 

activity, based on the aesthetic juxtaposition of different 

fabrics and colours. 

Sheila Hicks has carried a pocket-sized handloom since 

her youth, allowing her to weave unexpected materials, 

like porcupine quills, feathers, steel fibers and bamboo, 

into her small-scale textiles. Hicks began working with 

textiles in the 1950s, travelling widely around South Amer-

ica and Mexico, Morocco and India, to study different 

traditions and techniques of weaving. Her 'Palghat' tap-

estries from the late 1960s were made by local weavers 

during her stay in India; braided cotton ponytails protrude 

from the centre of the work, bringing three-dimensionality 

to a traditionally flat medium, revealing an experimental 

approach that transcended the conventional boundaries 

of textile manufacture. Hicks, as a pioneer, pushed the 

sculptural potential of thread and redefined the possibili-

ties of weaving, liberating tapestry from an architectural 

appendage to an autonomous object. 

Alice Anderson is a London-based performer and artist 

currently (September to December 2019) undertaking an 

artist's residency at the Atelier Calder in Saché, France. In 

the legendary artist's studio, she continues her research 

in movement through the 'memorisation' of Calder's stu-

dio door. As part of her on-going 'Architecture Data' se-

ries, Anderson experiences an intimate knowledge of the 

physical object through her human body by 'memorising' 

personal belongings or architectural elements. Anderson 

traditionally used copper-coloured thread. In her recent 

deep mediative rituals, vibrant colours spontaneous-

ly wove themselves into her compositions. Anderson's 

spiritual practice ties to the mystical elements inherent 

in weaving, which since antiquity has possessed spiritual 

and religious associations. 

The virtues of tapestries, carpets and Textile Art are nu-

merous. They are visual, tactile and functional, readily 

transportable and transcend the limitations of decora-

tive arts and interior design. 'Tales of Thread' is an hom-

age to the renaissance of traditional tapestry weaving at 

Aubusson in the early 20th century, and recognises the 

renewed appreciation for the tactile and labour-intensive 

process of weaving in contemporary art, and the ritual of 

gesture which connects artists to a collective, aggregate 

consciousness threaded into the history of weaving. 

Textile Art has received overwhelming recognition from 

public institutions and private collectors; museums are 

actively acquiring textile artworks for their public collec-

tions. Overdue retrospectives of fiber artists have been 

presented in recent years, such as the ground-breaking 

monographic exhibition 'Decorum: Carpets and Tapes-

tries by Artists' (2013-2014) at Musée d'Art Moderne de 

la Ville de Paris, which travelled to Shanghai, and 'Shei-

la Hicks: Lignes de vie (Sheila Hicks: Lifelines)' at Centre 

Pompidou Paris in 2018. 

Laurence Custot and Isaure Bouriez are proud to present 

this comprehensive survey of modern and contempo-

rary Textile Art at Custot Gallery in Dubai, UAE. 'Tales of 

Thread' aims to contibute towards bringing Textile Art 

from the fringes of culture into the central fold of Fine Arts. 

Antoni Clavé |  
Guerrier au 

bouclier  
(Warrior with 

Shield) |   
1963-1965

Sheila Hicks  
Palghat Tapestry  

1966 



Works



10

Matinée récréative 
(Recreational Morning)  
1970 | 2015 
Wool tapestry 
165 x 185 cm 
Edition of 3 plus 1 Artist's Proof 
Edition 1 of 3

Etel Adnan  b. 1925

Etel Adnan is a Lebanese-American 
multidisciplinary artist, poet and philosopher, 
renowned for her small-scale paintings that 
delight in the mystery of colour. Living in 
Paris, Adnan uses writing and art to access 
her personal experience of war, loss and 
displacement, finding remedy in the natural 
beauty of landscape and the spirituality of 
weaving. 

Adnan began designing tapestries in the 
early 1960s, recalling the Persian rugs that 
surrounded her childhood. 'There was no art 
museum in Beirut, there were no paintings 
at home. We had rugs, and the aesthetic 
pleasure came out of those.'1 Adnan studied 
tapestry with the fiber artist Ida Grae, learning 
to weave and dye wool herself. Although 
Adnan has designed cartoons specifically for 
tapestry since the 1960s, it was only from 2012 
that she was able to realise them. 

The open-form and rhythmic composition in 
'Matinée récréative (Recreational Morning)' 
recalls the musicality of Paul Klee, whose 
Bauhaus writings Adnan discovered in the 
1960s. 'Matinée récréative' is reminiscent of 
a map, perhaps a birds-eye view of Beirut, 
Adnan's childhood hometown, which has since 
been radically transformed by civil war and 
urban development. Adnan uses thread to 
bring countenance to the streets and houses 
of Beirut, turning tapestry into her personal 
protest against forgetting.

1. Gareth Harris, 'Etel Adnan: 'This is the summit of my 
career', The Art Newspaper, 13 June 2018.
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Envol (In Flight)  
2017 
Wool tapestry 
141 x 201 cm 
Edition of 3 plus 1 Artist's Proof 
Edition 1 of 3

Etel Adnan  b. 1925

In 'Envol (In Flight)', free-form organic 
shapes, resembling birds or clouds, 
traverse in flight across a sky of vertical 
horizons. The harmonious balance of 
form and colour generates a sense of 
spatial freedom, a poignant utterance 
of Adnan's own sense of conflict 
following a lifetime of travels and fights. 
She once wrote, 'I was a bird… who flew 
out of her cage and was desirous to go 
further away.' 1

1. Etel Adnan, 'Voyage, War and Exile',  
in Al-'Arabiyya, vol. 28, 1995, pp. 5-16.



Etel Adnan  b. 1925

The bold, black lines in 'Danse 
Nocturne (Dance by Night)' capture 
the dynamic movement of a midnight 
dance, supported by the evocative 
undercurrent of colourful inner 
landscapes. Adnan depicts landscapes 
from her recollections of places she 
has visited, the geometric shapes and 
curves echoing the turn of a path or 
apex of a hillock. 'Colours exist for me as 
entities in themselves, as metaphysical 
beings, like the attributes of God exist as 
metaphysical entities.'1

1. Etel Adnan quoted from interview by Allen 
Douglas and Fedwa Malti-Douglas, 'Woman 
Between Cultures: Interview with Etel Adnan',  
8 January 1987, in Simone Fattal, 'Beyond Borders: 
Etel Adnan's Writing and Art', p.102.

14

Danse Nocturne 
(Dance by Night)  
2019 
Wool tapestry 
175 x 255 cm 
Edition of 3 plus 1 Artist's Proof 
Edition 2 of 3
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Remains from Calder  
Architecture Data/2  
2019  
Wood, metallic thread, cotton thread 
37 x 37 x 2 cm  
Unique work

Alice Anderson  b. 1972

London-based performer and artist Alice 
Anderson uses the term 'memorisation' to 
describe the tracing of memory circuits 
around objects in a meditative ritual. In 
undertaking an artist's residency at Atelier 
Calder in Saché, France (September to 
December 2019), Anderson delves into her 
research on movement through sculpture. 
She has 'memorised' Alexander Calder's 
studio door using coloured thread, to create 
a new sculpture from her on-going series, 
'Architecture Data'.

'Remains from Calder Architecture Data/2' 
signals a new avenue of exploration in 
Anderson's œuvre, marking the artist's use 
of blue-coloured thread for the first time. 
The colour blue resonates with the physical 
reactions Anderson experienced during the 
repetitive movements of her performance; 
blue waves appeared in her field of vision when 
she reached a deep level of consciousness.
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Remains from Calder  
Architecture Data/3  
2019  
Wood, metallic thread,  
cotton thread, copper taper 
37 x 39.5 x 2 cm  
Unique work 

Alice Anderson  b. 1972

Anderson adopted coloured thread in 
'Remains from Calder Architecture Data/3', 
marking an important departure within her 
oeuvre. Anderson's square sculptures are 
like sacred surfaces in which time and space 
have been inscribed through the meditative 
movements of her performances.  
The squares are woven with patterned 
surfaces, made by orbiting a square object 
with thread at alternating speeds and with 
different movements. In cocooning personal 
belongings or architectural elements, Anderson 
experiences an intimate knowledge of the 
physical object through her human body.
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Construction no 1  
1972 
Tapestry woven  
in the M.B. Workshop 
195 x 130 cm 
Edition 1 of 4

Marc Bourlier  b. 1947

Born in Saigon (Vietnam) Marc Bourlier is 
a French artist whose childhood was spent 
between Africa, South America and Asia. 
He decided to become an artist upon seeing 
the work of Calder, Miró, Braque and Léger. 
Bourlier has worked with textiles, wood and 
corrugated cardboard, allowing the chosen 
material to determine the form of its outcome. 
In 1995, Bourlier was struck by the tireless 
motion and mysterious nature of driftwood, 
which he has since worked with to give 
countenance to little figures. 

Bourlier turned to tapestry design in the early 
1970s, relying upon the traditional weaving 
machine to craft compositions depicting the 
mechanised movement of industrialisation. 
The severe colour palette and abstract 
interlocking shapes infer the dynamic 
manoeuvres of metal machines.
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Spirals  
1974 
Tapestry handwoven  
in maguey fiber 
144.8 x 207.6 cm 
Edition 17 of 100

Alexander Calder  1898 | 1976

The American sculptor Alexander Calder 
is renowned for his kinetic 'mobiles' and 
'stabiles' made of metal wire. He developed 
an iconography rooted in cosmology, using 
abstract symbols to evoke the movements 
and pure forms of the planets. Calder said,  
'My whole theory about art is the disparity  
that exists between form, masses and 
movement.'1 

Calder's interest in Latin American weaving 
began in 1972, after Manhattan socialite Kitty 
Meyer gifted the artist with a Nicaraguan 
hammock, in thanks for his help providing aid 
for survivors of the earthquake in Nicaragua 
and Guatemala that same year. Calder 
recognised the quality of craftsmanship and 
was inspired to collaborate with the master-
weavers of Nicaragua and Guatemala. In the 
1970s, Calder oversaw the reproduction of 
original gouaches into fourteen limited edition 
maguey fiber tapestries, personally approving 
the interpretations and colours of the dye. The 
technique was specially altered from weaving 
to braiding, due to the difficult shapes and 
complexity of patterns that Calder's work 
presented.2

1. quote, Alexander Calder in interview with Katharine Kuh, 
'The Artist's Voice', 1962. 
2. Joan Kron, 'Calder Prone', The New York Magazine,  
17 February 1975, p. 66.
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Star  
1975 
Tapestry handwoven  
in maguey fiber 
145 x 215 cm 
Edition 34 of 100

Alexander Calder  1898 | 1976

'Star' is the result of a remarkable 
collaboration between Calder and  
master-weavers from Nicaragua and 
Guatemala. Calder said, 'The underlying 
sense of form in my work has been the system 
of the universe.'1 His interest in astronomy 
and physics is reflected in the use of cosmic 
symbols, such as stars and spirals. The open-
ended spiral conjures a sense of movement, 
echoed in the continuity of the woven fibers 
and in the expanding, spiralling form of  
the black star. 

1. Alexander Calder, 'What Abstract Art Means  
to Me', in Museum of Modern Art Bulletin 18,  
no. 3, Spring 1951, pp. 8-9.
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Rose d'Inde et zinnia au  
vase hongrois sur fond rouge 
(Hungarian Vase with  
African Marigold and Zinnia  
on a Red Background)  
Circa 1980 
Tapestry woven by 'L'Atelier 3' 
280 x 184 cm 
Edition 1 of 6

Bernard Cathelin  1919 | 2004 
A member of the School of Paris, Bernard 
Cathelin was a French painter celebrated for 
his vivid depictions of still-lifes, landscapes 
and portraits of women. Using a palette knife 
to transfer paint directly onto the canvas, 
Cathelin's paintings were coveted for their 
sense of volume and light. In 1973, Cathelin 
began a long-lasting relationship with the 
tapestry workshop Atelier 3, and developed 
a close collaboration with master weavers, 
Frédérique Bachellerie and Peter Schönwald.

This work is a large and exuberant tapestry 
presenting a colourful bouquet typical of 
Cathelin's œuvre. The raised texture of the 
fabric breathes life into the beautiful blooms, 
using a technique specific to the Atelier 3 
looms. The sculptural relief of the blossoming 
flowers echoes Cathelin's impasto painting 
technique, the three-dimensionality mimicking 
the voluptuous forms of real flowers.
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Dibujo 1965  
(Drawing 1965)  
1965 | 2001 
Wool carpet 
250 x 307 cm 
Edition 2 of 10

Eduardo Chillida  1924 | 2002

Eduardo Chillida, a Spanish artist from the 
Basque region, is widely recognised for his 
monumental open-form sculptures cast in 
steel and iron. Informed by his initial training 
as an architect and as a goalkeeper, Chillida 
continued to explore conceptions of space, 
often defined by strict structural organisation 
and the definition of spatial volume through 
form. He sometimes employed wool, silk 
and hand-spun mohair to realise works in 
textile that reflected his drawings and three-
dimensional configurations. 

The monochromatic boldness of 'Dibujo 1965 
(Drawing 1965)' is a testimony to Chillida's 
expressive and intuitive sense of line, 
creating emptiness and form by carving out 
negative and positive space. The interlocking 
shapes echo the monumentality of his metal 
sculptures, such as 'Piene del Viento XV (Comb 
of the Wind XV)', 1976, San Sebastian, Spain, 
and represents his enduring fascination with 
limit, space and scale.
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Dibujo 1985  
(Drawing 1985)  
2001 
Wool carpet 
280 x 250 cm 
Edition 2 of 10

Eduardo Chillida  1924 | 2002

Heavy lines delineate passages of open space 
and closed niches, creating depth from solid 
geometric forms and surrounding voids. The 
intensity of blackness recalls the 'black light' 
of Chillida's native Basque region. The stark 
contrast between black and white represents 
Chillida's interest in concepts of duality, 
common to Eastern philosophies which 
became popular in modern European thought.
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Guerrier au bouclier 
(Warrior with Shield)  
1963 | 1965 
Fabric assembly 
230 x 135 cm 
Unique work

Antoni Clavé  1913 | 2005 
Antoni Clavé was a Catalan painter, sculptor 
and engraver, who embraced an experimental 
approach to his practice. Clavé began making 
fabric assembly artworks in 1963, employing 
a wide range of textiles including old cloth 
and worn carpet pieces, which were torn, 
cut and crumpled, and sewn together (by 
his wife, Madeleine) in a carefully arranged 
composition. His singular method renders 
each fabric assembly unique, their subject 
matter resonating with themes common to  
his paintings and sculptures. 

After the defeat of the Republican army in 
1939, Clavé arrived in France. In Paris he met 
the exiled Spanish artists and met Picasso. 
During the war the two artists became friends. 
The relationship between the two artists 
cannot be summed up in this sincere affection. 
Clavé naturally spoke of Picasso's influence on 
his work during a period of his life, featuring 
harlequins, among others themes. He then 
freed himself from it.
Clavé's interest in medieval characters was 
born from his work illustrating François 
Rabelais' 16th century satirical book 
'Gargantua' in 1955. Kings and Warriors have 
then inspired Clavé's iconographic vocabulary 
in engraving, painting and sculpture 
throughout his career. By the early 1960s, 
Clavé's fabric assembly artworks were more 
abstract and expressive than their figurative 
predecessors, but remained faithful to the 
themes of Kings and Warriors.
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Tapete rouge et blanc  
(Tapete Red and White)  
1965  
Fabric assembly 
160 x 130 cm 
Unique work

Antoni Clavé  1913 | 2005

Devoid of narrative elements, Clavé 
accentuated the tactile and material qualities 
of fabric in 'Tapete rouge et blanc (Tapete Red 
and White)', bringing colour composition to 
the fore by juxtaposing floral and geometric 
patterns with blocks of singular colour. Clavé's 
practice increasingly emphasized process 
through materiality, applying roughly cut, 
fringed cloth, with free-hanging tassels, 
reminiscent of the domestic fabrics of the 
interiors of the 1960s. 



36

A Antoni Gaudí  
(To Antoni Gaudí)  
1968 
Fabric assembly 
211 x 166 cm 
Unique work

Antoni Clavé  1913 | 2005 
Clavé made a series of paintings between 1967 
and 1969 inspired by the eccentric landscape 
of Park Güell designed by Antoni Gaudí in 
his hometown Barcelona. 'A Antoni Gaudí 
(To Antoni Gaudí)' captures the undulating 
and asymmetrical architecture inspired 
by the natural environment. Clavé stencils 
floral motifs, arabesques and volutes onto a 
plethora of stitched fabric, in direct tribute to 
Gaudí's strange and fantastical wonderland. 
The composition is rich in material and colour, 
highlighted by a pool of lapis lazuli reminiscent 
of the brightly coloured tiles and Catalan light. 
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Rythmes (Rythms)  
1934 | 2015 
Wool handmade carpet 
360 x 280 cm 
Edition 2 of 8

Robert Delaunay  1885 | 1941

Robert Delaunay was a French artist who 
co-founded Orphism, a movement rooted in 
a synthesis of Cubism and lyrical abstraction. 
Delaunay turned to abstract form and pure 
colour in 1912, later introducing monochrome 
in stark contrast to brightly coloured discs, to 
instil a sense of motion. Delaunay championed 
the intersection of music and colour theory 
within non-objective abstraction, which would 
prove influential to the development of op and 
kinetic art. 

In 'Rythmes (Rhythms)', a series of 
monochromatic and coloured discs move 
rhythmically in a diagonal and hypnotic 
configuration, indicating Delaunay's move 
towards total geometric abstraction in 
form. For Delaunay, the disc possessed 
cosmic significance, formally containing an 
internal architecture and solidity in structure. 
'Rythmes' demonstrates the constructive 
power of colour, embodying Delaunay's belief 
that 'colour is form and subject.'1

1. Robert Delaunay quoted in Alan Bowness,  
'Modern European Art', Thames & Hudson,  
London, 1997, p. 120.
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Automne (Autumn)  
Circa 1970 
Aubusson tapestry woven  
in the Pinton Workshop 
220 x 163 cm 
Edition 1 of 6

Sonia Delaunay  1885 | 1979 
Sonia Delaunay was a Ukrainian-French artist 
who co-founded Orphism, which promoted the 
use of bold colours and geometric abstraction. 
She developed an iconic visual language 
rooted in colour, featuring circular discs 
built upon vertical axes. Delaunay's interest 
in textiles began in the 1910s and continued 
via her collaboration with various Aubusson 
tapestry workshops. She established Casa 
Sonia in 1917, later renamed Maison Delaunay, 
demonstrating her commitment to the notion 
of design as art. 

'Automne (Autumn)' was woven in Aubusson at 
the renowned Pinton workshop and is a textile 
reproduction of a 1965 work. Delaunay was 
devoted to the purity of geometric form as the 
most appropriate expression of the modernist 
canon, and described her tapestries as 
'exercises in colour'.1 The juxtaposition of 
sharply contrasting colours generates a 
sense of movement, inspired by the season of 
change. 

1. Jennifer Durrant RA, 'Inner Circles', Royal Academy of 
Arts Magazine, no. 126, Spring 2015.
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Bodableu  
1972 
Aubusson tapestry woven  
in the Pinton Workshop 
245 x 178 cm 
Edition 1 of 8

Maurice Estève  1904 | 2001

Maurice Estève was a leading French painter 
of post-war non-figuration, and is recognised 
for his bucolic landscapes in the hybrid 
style of Cubist fauvism. Estève executed his 
first tapestry in 1963, but also assisted the 
realisation of tapestries by Calder and Le 
Corbusier. Estève collaborated with the artist 
Pierre Baudouin at the Aubusson workshops 
but also with the tapestry manufacturers of 
Beauvais. His textile works were limited in 
production and thus remain rare.

'Bodableu' depicts the rolling country 
landscape formed by a vibrant puzzle of tight-
knit, interlocking shapes, in the geometric 
abstract style derived from Cubism. Estève 
drew upon his childhood memories spent 
in the countryside to give substance to the 
composition of his works. 'Bodableu' was 
woven at the infamous Pinton workshop at 
Aubusson, a work on paper study of which was 
in the personal collection of master-weaver 
François Pinton.
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Chute d'Icare  
(The Fall of Icarus)  
1966 
Aubusson tapestry woven  
in the Picaud Workshop 
130 x 162 cm 
Edition 2 of 3 

Emile Gilioli  1911 | 1977

An avant-garde French artist of Italian 
roots, Emile Gilioli carved volumetric,  
sensual sculptures defined by irregular lines 
and asymmetrical forms. Gilioli designed  
his first tapestry cartoon in 1949, and made 
over a hundred tapestries produced  
at Aubusson in his lifetime. His daring use  
of colour and simplified geometric forms 
won him the Tapestry Prize at the São Paulo 
Biennial in 1957. 

In 'Chute d'Icare (The Fall of Icarus)',  
Gilioli recounts the tragic myth of Icarus who 
fell to his death as he flew to freedom. 'Chute 
d'Icare' conveys the drama and calamity of 
the moment when Icarus flies too close to the 
burning, orange sun. Gilioli induces emotion 
through geometric abstraction; the repeated 
black arrows are the wings of Daedulus, who 
must watch his son plummet to his death.
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Palghat Tapestry  
1966  
Handwoven cotton  
169 x 99 cm 
Unique work

Sheila Hicks  b. 1934

Sheila Hicks is a contemporary American 
artist renowned for her experimental 
weavings and monumental textile 
environments, often illustrating personal 
narratives in vibrant hues. Hicks began 
working with textiles in the 1950s, and has 
since travelled widely around South America, 
Mexico, Morocco and India, to study different 
traditions and techniques of weaving. The 
gestural, abstract flurry of thread in her work 
challenged notions of weaving in the 1960s, 
redefining its boundaries within the realm of 
contemporary art.

'Palghat Tapestry' features tubular bands of 
material, hand-woven from cotton by Indian 
weavers, from which protrudes loosely bound 
tassels and braided ponytails. The ground 
of the tapestry is densely slubbed, the warp 
threads are bound and arranged in a regular 
pattern without the weft at the ends. There is a 
sleeve formed at both ends to hold battens for 
display. Palghat, also known as Palakkad, is a 
city in Kerala in south-western India.
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Palghat Tapestry  
1966 
Handwoven cotton  
174 x 91.4 cm 
Unique work

Sheila Hicks  b. 1934

The flush pink of 'Palghat Tapestry', bright as 
a Holi festival, speaks to the diversity of visual 
cultures that Hicks spins into her œuvre, where 
a kind of intersectional identity politics takes 
form. Hicks explains, 'Textile is a universal 
language. In all of the cultures of the world, 
textile is a crucial and essential component… 
There's a level of familiarity that immediately 
breaks down any prejudice.'1 The explosion 
of twisted, loose thread projecting from the 
centre of the plane emphasises the tactile 
quality of the cotton fibers.

1.'Sheila Hicks: Begin with Thread,' Vimeo, uploaded  
by Ford Foundation, 7 October 2014.
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Claires (Light)  
1965 
Aubusson tapestry woven  
in the Picaud Workshop 
382 x 672 cm  
Edition of 2

Jean Lurçat  1892 | 1966

Jean Lurçat was an important French artist 
and weaver, credited with the significant 
renaissance of traditional tapestry 
workshops at Aubusson in the 1940s. His first 
collaboration with the Gobelins workshop 
dates back to 1937, the same year he 
discovered the Apocalypse Tapestry (1377-
1382, Angers, France), which was essential 
in his decision to devote himself to tapestry 
design. During the Second World War, he 
moved to Aubusson and began his prolific 
career in tapestry making, realising over one 
thousand cartoons. Lurçat's decoratively 
brilliant tapestries carry illustrations grounded 
in mythological and natural symbolism. 

In 'Claires (Light)', Lurçat illustrates  
the sun-soaked landscape of the south of 
France, evoked by the legend in the upper 
right corner, 'Toutes ces heures claires vertes 
bleues, vertes claires bleues (All these hours 
light green blue, green light blue)'. Lurçat 
borrowed these words from the poem 'Départ 
(Departure)' by Sengalese poet Léopold Sédar 
Senghor, in which the author ruminates on 
a period of his youth spent in the south of 
France. The vision of a lion, basking in its own 
luminescent rays, is a symbol of power that 
recurs throughout Lurçat's œuvre. Almost 
seven meters in length, 'Claires' was woven 
as a single piece at Raymond Picaud's atelier 
in Aubusson. An edition of two, a copy of 
this work was gifted by the artist's widow 
to the collection of Cité internationale de la 
tapisserie, Aubusson.
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Le roi de pique  
(The King of Spades)  
1963 
Aubusson tapestry woven  
in the Glaudin-Brivet Workshop 
207 x 185 cm 
Limited edition

Jean Lurçat  1892 | 1966

'Le roi de pique (The King of Spades)' is a 
portrait of the royal monarch symbolising 
ultimate spiritual energy and wisdom. 
The compositional symmetry is borrowed 
from a playing card, the element of chance 
enhancing the mystical aura of the hanging 
tapestry. Luminescent in electric blue, Lurçat 
has transmogrified the King of Spades into 
a mythical, biomorphic figure sheathed in 
autumnal leaves. 
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La grande cascade  
(The Great Waterfall)  
1977 
Aubusson tapestry woven  
in the Pinton Workshop 
150 x 810 cm 
Unique work

René Perrot  1912 | 1979

René Perrot was an important French 
illustrator and painter, who made over five 
hundred cartoons in collaboration with 
tapestry workshops at Aubusson. Perrot's 
richly decorative style typically featured 
detailed rendering of birds, rabbits and fish. 
His flamboyant designs are densely filled 
in the 'mille-fleurs' (thousand flower) style, 
popular during the Middle Ages and early 
Renaissance, featuring the profusion of 
realistically rendered flowers. He received 
numerous commissions during his lifetime and 
his tapestries adorn the walls of French public 
museums and governmental ministries.

'La grande cascade (The Great Waterfall)', 
a spectacular tapestry exuberant with 
energy and splendour, was commissioned 
as a unique piece. The monumental frieze 
depicts a plethora of birds, fish and flora, 
embodying a synthesis of the central motifs 
within Perrot's œuvre. Pheasants, mandarin 
ducks and herons soar mid-flight, revealing 
Perrot's extensive knowledge of, and zest for, 
the natural world. Made in the years leading 
up to Perrot's death, 'La grande cascade' 
is a triumphant cry of life and joy, a true 
masterpiece representing something of  
a swan song. 
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La Napoule  
1965 
Wool handmade carpet 
192 x 215 cm 
Edition of 10

Pablo Picasso  1881 | 1973

The Spanish artist Pablo Picasso is regarded 
as one of the most important cultural figures 
of the 20th Century. He co-founded Cubism 
in the early 1910s, a significant artistic 
contribution eclipsed only by the prevalence 
of its lasting influence. Picasso received his 
first tapestry commission from Marie Cuttoli 
in 1927, an important patron and collector 
of textiles, and from thereon continued to 
receive numerous requests for cartoons, 
such as a tapestry reproduction of 'Guernica' 
commissioned by Nelson Rockefeller. 

Picasso sojourned along the French Riviera 
to seek respite from the urban bustle of Paris. 
'La Napoule', commissioned by Marie Cuttoli, 
depicts a serene landscape in south-eastern 
France in the style of a simple watercolour 
sketch. The tall poplar trees cast long shadows 
across the arid land, and a mountain rises 
above the expanse of fields, its asymmetrical 
profile akin to Mont Sainte-Victoire 
(emblematic of Provence). 
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La tâche jaune 
(The Yellow Spot)  
1965 
Wool handmade carpet 
150 x 230 cm 
Edition of 10

Pablo Picasso  1881 | 1973

'There are painters who transform the sun 
into a yellow spot, but there are others who, 
thanks to their art and intelligence, transform 
a yellow spot into the sun.'1 Picasso employs 
a modernist, crude line in 'La tâche jaune 
(The Yellow Spot)' to illustrate an ambiguous 
personification of natural forms, alluding 
to the mythological gods whose beings are 
integrated into the Mediterranean landscape. 
'La tâche jaune' was commissioned by Marie 
Cuttoli, with whom Picasso enjoyed a long-
lasting professional and personal friendship. 

1. Pablo Picasso quoted in Herbert Read, 'The Meaning  
of Art', Faber & Faber Limited, London, 1936, p. 198.
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Fandango  
Circa 1975 
Aubusson tapestry woven  
in the Picaud Workshop 
150 x 180 cm 
Edition 1 of 5

Jean-Alain Seince  XXth century

Jean-Alain Seince was a 20th century French 
artist who undertook a residency at Aubusson 
and was renowned among peers for his tapestry 
making. In 'Fandango', burning embers glow 
warmly against a dark background creating 
an intimate atmosphere. The tapestry borrows 
its name from the lively fandango dance, 
also a genre of improvised song. 'Fandango' 
is reminiscent of the decorative tapestries 
by Mathieu Matégot, an important French 
designer and weaver. The restrained colour 
palette contained within a rigorously abstract 
arrangement conjures the image of amber jewels 
smoldering within an ebony velvet canopy.
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Fleur jade (Jade Flower)  
Circa 1975 
Aubusson tapestry woven  
in the Goubely Workshop 
112 x 70 cm 
Edition 5 of 6

Michel Tourlière  1925 | 2004

The French artist Michel Tourlière trained 
at the Ecole Nationale Supérieure des Arts 
Décoratifs (Aubusson) and made a significant 
contribution to the renaissance of tapestry 
weaving in traditional workshops across 
France. In 1945, Tourlière met Jean Lurçat, 
founder of the Rennaissance of the Tapestry 
Movement, and went on to become an active 
member of the Association des Peintres-
Cartonniers de Tapisserie in 1947.

Fluid lines interlace and overlap in 'Fleur jade 
(Jade Flower)', capturing a profusion of diffuse 
petals halted in motion. The undulating terrain 
of wine-yards in his native Burgundy region 
profoundly influenced the subject matter 
of Tourlière's work. 'Fleur jade' reveals his 
penchant for the baroque, inspired by Jean 
Lurçat, structured within a carefully organised 
composition and animated by chromatic 
gradation.
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Sables (Sands)  
1971 
Aubusson tapestry woven  
in the Pinton Workshop 
128 x 192 cm 
Edition 1 of 6

Jean-Louis Viard  1917 | 2009

Jean-Louis Viard was a prolific French 
artist specialising in engraving, drawings, 
cardboard and textile arts. Viard designed 
his first tapestry cartoon in the mid-1950s, 
and continued to collaborate with weavers at 
Aubusson throughout his artistic career. He 
was instrumental to the 20th Century revival 
of the tapestry industry at Aubusson, and was 
a prominent figure among the New Tapestry 
Movement, led by Jean Lurçat. 

'Sables (Sands)' is a surreal landscape 
in which Viard explores the mystery of 
metaphysics and the universe. Viard portrays 
the infinitesimal as monumental, using sand 
to play with scale and the physics of relativity. 
Woven at the Pinton workshop, until recently 
'Sables' had remained with the artist's studio. 
The strange scene transports the viewer to a 
galactic terrain, illustrating the artist's interest 
in the outer universe.
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